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awaited The Scarlet Gospels. 
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I HEiiL AHD BACK 


THE DBOOLIHG CLASS 

An ambitious blend of iSSOs class criticism and outrageous 
pre-CGI effects, Brian Yuzna’s newly reissued Socretyfinaily 
gets its coming-out party. 

by MICHAEL DOYLE 


This month, Tom Hodge, a.k.a. The Dude Designs, 
drops a monster art book dedicated to the cooiest 
VHS covers anaiog genre geeks love to ogle. 

byTALZIMERMAN 
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H ow did we get from cop to cannibal? I've beer wondering this abo Jt the Hannibal Lecter movies. 

Lei's go back to 1986, when two important serial killer movies were released, John McNaughton's 
Henry: PorVait ot a Serial Killer and Michael Mann’s Manhunter. The former offers a shockingly 
nihilistic, violent and ugly portrait of a serial killer. Michael Rooker chillingly essays a confident, 
handsome, yet uneducated and murderous, drifter based on real-life killer Henry Lee Lucas, In a 
film that's sickeningly effective in Its dirty portrayal of dirty deeds. Manhunter by contrast Is a much sexier, 
higher-budgeted beast, full of action and thrills that focus on the race to stop a cunning serial killer who 
carefully stalks his prey. Based on the Thomas Harris novel Red Dragon, it has towering, lanky Tom Noonan 
as Francis Dollarhyde, who's cultured, yet ghoulish, awkward and introverted. Both characters are abhorrent 
in their penchant for slaughter, but unattractive for other reasons, too. 

Henry places the serial killer in the main role, while Manhunterfocuseson FBI profiler Will Graham, and it 
contains the first onscreen version of Hannibal Lecfer in a small supporting role. Brilliant, handsome, man- 
nered, resourceful, charismatic and well-groomed, Brian Cox’s serial killer (we aren't told he's a cannibal In 
this film), contains the seed of a new idea: the heroic serial killer, a vicious murderer as leading man. 

It was this set of admirable traits, along with more screen time and some highly quotable dialogue that 
turned Anthony Hopkins' Hannibal Lecter into a pop-culture phenomenon after The Silence of the Lambs 
came out in 1 991 . When Lambs prequel Red Dragon was released a few years later, Ralph Fiennes' version 
of Dollarhyde was more conventionally handsome, and Hannibal became a much larger presence in the 
story. Now we've got Mads MIkkelsen In TV's wildly popular Hannibal. Whereas Manhunter \s named for FBI 
profiler Will Graham (despite the double meaning of the title, he’s the "man hunter” featured on the poster), 
the TV show is named after the killer, who's now the main draw. 

Since Silence of the Lambs, we've had other films and TV shows with heroic serial killers, including Natural 
Bom Kilters, Mr. Brooks and Dexter. All of them share common trails: the murderer is handsome, fearless, 
outgoing, smart (or at least witty) and lives by a code. Despite an appetite for violence, murder and some- 
times cannibalism, they each have their own warped sense of justice. Mr. Brooks and Dexter satiate their 
Impulses by eliminating deserving wrongdoers: Hannibal kills those in his way, but also the rude and crude 
who offend his highbrow sensibilities; and even the demented Mickey in Natural Bom Killers sets right a 
wrong by eliminating his girl’s incestuous father. Henry, on the other hand, has no such poetry In his actions 
or lofty guidelines for his homicidal behaviour. 

If slashers represent the mechanical-animal boogeyman, serial killers are the more relatable monsters. 
David Schmid wrote in his 2005 book Natural Bom Celebrities: Serial Killers in American Culture that, "The 
iconic status of the character Hannibal Lecter indicates that serial killer movies such as Silence tend to 
feature more complexly individuated protagonists who therefore attract a greater share of audience identifi- 
cation than the faceless, practically anonymous killing machines of the slasher movie.” 

It's personality that has also endeared these serial killers as supermen - not In the comic book cape-'n'- 
tights sense, but in the Nietzschean sense of a superman, or Obermensch. This new breed of pop-culture 
killer is a superior human with above average strength of mind and body, and a freedom that comes with 
being unbound by official laws. Nietzsche believed that the Obermensch represented the future in a world 
where ‘God is dead" (meaning that a Christian god is no longer a credible source of moral guidance), that 
these supermen should be judged differently than average men, and that they should be cruel If necessary. 

With atheism on the rise, these supermen have stepped in to fill the void. It's why both superhero and serial 
killer stories are so popular. Hannibal is certainly an Obermensch with his brains, brawn and skills - in fact, 
he’s so talented in the kitchen that we can overlook the fact that he breaks one of our most strongly held 
taboos: cannibalism. Will, by comparison, is weak, sloppy, disorganized and a general wreck. 

The Obermensch becomes increasingly popular when the threat of divine retribution, and/or the law seem 
helpless to prevent bigger evils, such as terrorism. There's an obvious appeal in someone who Is free to hght 
savagery with savagery without caring about the rules. 

Or, in the case of Hannibal, we're dealing with someone who punishes those who are simply rude. Just 
Imagine how Lecter would deal with Internet trolls: say something nasty on his feed and see how long it 
would be before he was eating your liver with some fava beans and a nice Chianti? My, what a delicious 



dave@rue-rnorgue.coin 


R M 



cmmeuToks 

I BENDfTBUCK 
LYLE BLACKBURN 
I JOHN W. BOWEN 
PPrmo CABEZUELO 

f t CLARKE 
CORUPE 
CUNEO 
ICK DOLAN 
MICHAEL DOYLE 
TOMBDRAGOMIR 
PRESTON FASSEL 
JAY P. FOSGin 
MICHELE GALGANA 
THE GORE-MET 
MARK R. HASAN 
SHAUN HAHON 


UtSA LADOUCEUR 
LAST CHANCE LANCE 


ANDREW LEE 
DEJAN OGNJANOVIC 
GEORGE PACHECO 
SEAN PLUMMER 









tf yoj had to eat human, describe your 
Ideal dining experience. 

A nice big juicy-arse steak with a touch of 
garlic and a plum reduction to dress it and 
chips. Gotta have chips. 

SUE JOHNSON 


PurM in juicer. Add a pint of vodka. 

RODNEY STEWART TRABB 


Caucasian breast lightly seared with a sweet 
mammary milk sauce that can be suckled if 
so desired... I just made myself sick. 

SARAH BOGHASHA 

I'd probably |ust grind them up into cheese- 
burgers. It's hard enough skinning a deer. 

KING OVOK 


tide on William Mortensen was an eye opener. Be- 
cause of you I now own a copy of The Command to 
Look and agree that he was a visionary In the field 
of photography. 

GENE VALLEE, VIA E-MAIL 

I WANTED TO GET A FEW THINGS off my Chest. First 
of all, I love your magazine; you do an excellent job 
designing It and the content is always superb. I have 
been going to Texas Frightmare Weekend for about 
six years now and I thought It was awesome that you 
sponsored it. I truly miss seeing you guys there and 
always looked forward to picking up back issues. I 
thought you did a great job at designing the book- 
lets and all the material related to the convention, 
even tf it was getting a great artist or designer to do 
it. I liked that you got quality people to work with. I 
am so unhappy with what Fangoria Is doing for the 
oonventlon. I didn't like the material from last year's 
oonventlon and this year's isn't shaping up to be 
much better. So I wanted to fell you guys that I wish 
you would come back to TFW and that I appreciate 
the work you do. 

DANNY CARTER, VIA FACEBOOK 

1 THINK YOU GUYS SHOULD count up the number of 
times you use the word titular in each issue. 

CLEEVIS GRAVES, VIA FACEBOOK 

THE BEST ACTORS put their heart and soul Into a 
movie, but after the heavy prioe that Brandon Lee 
paid to create The Crow, It seems incredibly disre- 
spectful to propose a remake so soon. Hollywood 
stinks with reboots and remakes lately, and any 
original Idea seems best stepped on, but do we need 
another pale imitation of a great story when there 
are so many wonderful horror novels that have yet 
to be produced on screen? Leave The Crow alone. 

MATTHEW WILSON - WOLVERHAMPTON 

RUE MORGUE AT THE RONDO AWARDS: hope yoU guys 
Win In your oategories. I love Rue Morguel 

@678ANDREWBAKER, VIA TWITTER 
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I'M NOT WHAT YOU WOULD call a gorehound, so when 
I get to the Gore-mefs oolumn each Issue, often I 
am looking at an article and some pictures dedicat- 
ed to a film or filmmaker that I've never heard of. 
When my eyes fell upon some familiar stills from 
the classic Dead Alive In Issue #154, 1 smiled and 
proceeded to dig in. It turned out to be one of the 
most well written artioles I've ever read from the 
Gore-met. Deeply personal and penned with poise 
and dignity, the man gave us a rare peek Into his life 
which I'll bet sounds so very similar to a lot of his 
readers (with or without the divorce). Like the genre 
movies we enjoy so much, life is full of tension, 
scares and uncertainty, but the Gore-met Is a veter- 
an and, like any heroic final girl, he will survive. I'm 
certain he has some sturdy support at the offices of 
RM should he need It, and I'm sure I speak for more 
than Just myself when I say good luck In writing the 
next chapter of your life Mr. Gore-met. We readers 
will be here awaiting the next article. 

ED “DRACCEHSTEIN” LUSKEY - BURLINGTON, ON 

I AM AT A LOSS FOR WORDS. My debut album Shadow 
WIndhawk and theMortlclansj'ust got a4 1/2 out of 
5 review In [RM#154\. A near perfect score from the 
world's foremost horror culture publication. I am so 
honored. Thank you to Jon Steffens for this review. 
It really means a lot to me. 

NOAH BAILEY, VIA FACEBOOK 

HERE’S A COLLAGE OF MY Rue Morgue magazine col- 
lection. Missing a few but almost complete. Thanks 
Rue Morgue’. 

@NOAHCHANDLER, VIA TWinER 


EXCITED FOR THE NEXT ISSUE of Rue Morgue, Love 
getting it in Horror Block each month. The article on 
William Mortensen lRM#153i was fascinating. 

SPOPCULTURECUBE, VIA TWITTER 

1 JUST RECEIVED my first copy of your magazine In 
my first Horror Block. Issue #153 has made me a 
fan. Thanks for keeping print media alive. Your ar- 
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May 2015 marks the first anniversary of H.R. 
Giger’s death and the forward momentum of 
interest in the visionary artist's work shows no 
signs of inertia, indeed, this month not oniy sees 
the release of Dark Star. HR Giger's World, Beiin- 
da Saliin’s feature-iength documentary about the 
Swiss surreaiist, but severai events are pianned 
to commemorate his passing. 

Foremost amongst these is the Second H.R. 
Giger Documentary Fiim Festival, which com- 
mences on the night of Friday, May 1 2 (the date 
of Giger’s death) and cioses the foiiowing eve- 
ning. Accommodating this unique celebration of 
neariy 50 years of Giger-reiated fiimmaklng is 
The Museum of Arts and Design in Manhattan, 
New York. Lesiie Barany, Giger's agent, confi- 
dante and ciose friend for 33 years, is deiighted 
to have secured the prestigious venue. 

"We feei this is a good time and a good place 
to hoid the second feshvai," says Barany. “The 
first one took piace in Poiand, in 2012, during 
the Krakow Film Music Festivai. Our event was 
heid in one of the theatres associated with it and 
oniy consisted of 90 minutes of programming. 
The screenings were then foiiowed by a Q&A 
with myseif and Patrick Spanbauer [co-director 
of the 2005 fiim Through the Eyes of H.R. Gigei] . 
and we biiied it as the Rrst H.R. Giger Documen- 
tary Rim Festivai. i aiways wanted to repeat that 
event on a siightiy iarger scale." 

Although the final program was not confirmed 
at press-time, films tentatively outlined Include 
two early efforts by Giger and Fredi Murer: High 
and We//77Mer (1967), an 11 -minute experimen- 
tal short shot on 16mm, and Sw/ss Made (1968) 
a 45-minute science fiction film which features 
a Giger-designed extraterrestrial, reminiscent of 
his Alien xenomorph. Also provisionally sched- 
uled are Giger's Men {^^7% which offers a por- 
trait of the artist at work on the Imperious classic, 
and A New Face of Debbie Wa/7y(1982), which 
features footage recorded during the making of 
the album KooKoo (lor which Giger directed two 
promo videos at his Zurich home). 

. "It took us a while to assemble all this mate- 
rial, as we had to dig deep and get films over 
from Switzerland and other places," reveals 
Barany, "The festival will take place on the Frl- 
# day night, the Saturday afternoon and the Sat- 
urday evening, and our initial Idea is that the 


H.R. Giger works on the airbrushed painting Spell III in his studio, in 1976. 


Older films like Swiss Made and Giger's Alien 
will be grouped together in one screening. Then 
the more recent films made in the 1990s and 
2000s will be shown on another evening - al- 
though we still might shift things around. We’ll 
also be screening bits of H.R. Giger's Sanctuary 
[2007] and W,B, Giger Revealed ^^010], but lean 
confirm that we are not showing Dark Star: HR 
Giger's World." 

Barany states the reason for this exclusion is 
simple: Dark Star is “too new" and is released 
in US theatres on May 15 (although Canadian 
audiences can catch previews of the doc at the 
DOXA Film Festival from April 30-May 10), He 
does, however, urge all American readers to visit 
The Frida Onema In Santa Ana, California, which 
is conducting its own mini Giger festival during 
the last weekend of May. Running for one week, 
the arthouse will be screening the Allen movies. 
Species and Killer Condom (Giger worked as a 
creative consultant on the horror comedy) as 
Dark Star plays its theatrical engagement there. 

“I don't want it to seem like our project is pig- 
gy-backing Dark Star as it's been in the works 
for a while,” says Barany. "That's why I’ve gone 
to the trouble of calling it the Second H.R. Giger 


Documentary Film Festival. I think people will 
enjoy seeing all the great footage we’ve collect- 
ed of this uniquely talented artist." 

MICHAEL DOYLE 


H.R. GIGER DOCUMENTARY FILM FEST COMES TO NEW YORK 







SCI-FI-HORROR COMIC ROOK ARTIST BRETT EWINS DEAD AT 59 • 


Influential British comic book artist 
Brett Ewins, best known for his work on 
horror-Onged scl-fl properties such as 
Judge Dredd and Bad Company, died on 
February 16, 2015. Ewins suffered from 
a number of debilitating health problems 
in recentyears, including emphysema. He 
was 59 years old. 

Ewins was a key figure in the UK 
comics renaissance of the 1980s. He first 
gained notoriety in the late 70s, when he 
began a lengthy stint with the weekly Brit 
comics anthology 2000 AD. Ewins lent 
his characteristic line-heavy artwork to 
both covers and interiors, often working 
alongside fellow artists Brendan and Jim 
McCarthy. He racked up numerous credits 
on popular 2000 AD features, such as 
Judge Dredd and Future Shocks before 
moving on to Dredd spin-off Anderson: 
f^i Division and the creature-heavy war 
serial Bad Company about a futuristic 
platoon led by the hulking, Frankenstein’s 
Monster-inspired Kano. 

Many North American comic fans got 
their first taste of Ewins' work in the 
mid-'80s with Eclipse Comics’ short- 
lived but influential anthology series 
Strange Days. Ewins' success on the 
UK scene led to work with DC, Including 
short stints on genre favourites Swamp 
Jhinganii Heilblazer. Uniike fellow British 
artists Dave Gibbons 
and Steve Dillon, 
though, Ewins never 
found commercial 
success In American 
comics. His US 
projects - including 
the violent post- 
apocalyptic crime 
yarn Skreemer - 
earned critical praise 
but failed to catch on 
with readers, even as 
they helped shape the sensibilities of a 
new generation of comics creators. 

Ewins' cultural Influence wasn’t limited 
to his work as a comic book arbst. In 
1988, he and Steve Dillon launched the 
long-running counterculture magazine 



music magazine, Deadlinewas a proving 
ground for young talent. Including artist 
John McCrea (DCs The Demon, IDW’s 
Mars Attacks'} and raf7/c(3/r/andGorillaz 
co-creator Jamie Hewlett. 

“I have Brettto thank for taking a punt 
on my more 'indie' art back when I was 
nothing more than a wee smudge of an 
artist,” says McCrea. “He’ll be sadly 
missed by all the comics community and 
everyone who knew his work. He was an 
individual talent and his design work was 
right up there alongside [famed Spanish 
artist] Carlos Ezquerra and Brendan 
McCarthy.” 

Ewins' health took a sharp decline in 
the early '90s, forcing him to essentially 
rebre from the comics industry when 
he could no longer draw. A decades- 
long stnjggle with mental illness led to 
legal problems in 2012, but Ewins’ work 
has enjoyed a revival In recent years, 
Inspiring exhibitions by UK urban-art 
collectives Mutoid Waste Company and 
the InsaneFelonsCartel. Last fall. Titan 
Comics published The Complete Johnny 
Nemo, a collection of stories featuring 
the violent, sardonic futuristic detective 
created by Ewins and Peter Milligan 
in 1984. Thanks to Ewins' legendary 
workload throughout the 1 980s, there's 
plenty of his work for new fans to 
discover. 

“Brett’s work 
seemed ubiquitous 
in the mid-’80s,” 
recalls Paul Goodwin, 
director of the 2014 
documentary Future 
Shock! Jhe Story ot 
2000 AO. "His work 
on those psychedelic 
horror-t i nged 
Anderson strips 


Deadline. Part comics anthology and part 


rywhere, He certainly 
i for me to access and 
.artwork 
s. It's very 
sad to lose such a unique talent" 

APRIL SNEUINGS 


MilffiDD 





Examples of Brea Ewins' work, and Ewins (left} with Jamie Hewlett. 






UPCOMING ANTHOLOGIES OFFER FEMALE PERSPECTIVES ON LOVECRAFT • 


Ir Febriary 2014, a fiery debate opened up 
on message boards and Facebook comment 
threads, provoking a variety of discussions and 
responses: where were aii the femaie writers of 
Lovecrafban fiction? 

The conversation struck a chord with femaie 
weird fiction fanatics, inciuding writer/editors 
Silvia Moreno-Garcia in Vancouver and Lynne 
Jamneck in Auckland, New Zealand. 

"i was iike ‘What are you talking about? i know 
these women are out there!'" says Moreno- 
Garcia. 

“i realized something was 
seriously amiss," addsJamneok. 

Both editors decided it was 
Bme to release their own ail- 
femaie Lovecraft anthoiogies. 

She Walks in Shadows, edited 
by Moreno-Garcia, is due out 
this faii on her own weird fiction 
imprint, innsmouth Free Press; 

Jamneck's Dreams From the 
Witch House comes out on 
Dark Regions Press at the end 
of 2015. Both coiiections wiii feature a mix of 
award-winning female writers of speculative 


' ' SHF 
W.ALKSilN 

SHADOWS 


fiction, dark fantasy and horror, including Gemma 
Files (who has stories in both anthoiogies), 
Joyce Carol Oates, Angela Blatter and Ann K. 
Schwader, as well as newer writers and 
a number of female illustrators. And, 
most encouragingly, both anthologies 
were borne from highly successful 
crowd funding IndieGogo campaigns. 

{She Walks raised over $9000, while 
Dreams raked in nearly $29,000.) 

She Walks includes pieces about 
Mother Hydra ("Dagon") 
and Shub-Niggurath, the 
deity frequently summoned 
(but rarely described) In 
numerous stories, and 
there's even a piece from the point 
of view of Lovecraft's mother. And 
while the table of contents for 
Dreams wasn't yet ready at press 
time, Jamneck says her writers were 
given free reign. 

“A lot of people hear 'Lovecraftian' 
and they automatically assume that 
Cthulhu, Azatoth, Nyarlathotep, Dunwich or 
Innsmouth will eventually show up," she says. 


"We all love these places and those monsters, 
but a Lovecraftian story Is so much wider iii. 
scope than Old Ones. It has a particular feel to 
it that addresses the cosmic, 
the unknown, the weird and 
the unsettling. I was really 
interested in seeing how these 
elements would be conveyed 
by authors within a multitude 
of different settings and 
characters." 

Both are eager to show 
fiction lovers of all stripes that 
female genre writing doesn't 
end with Ursula K. Le Guin 
and Shirley Jackson - and 
that women can be weird as hell too. 

"For many decades men have dominated 
the horror scene, so It’s difficult to change that 
perception," Moreno-Garcia says. "By virtue 
of simply having all these women In a single 
volume, I think the anthology will both allow 
readers to become aware of writers that might 
not have been on their radar, and to show the 
ways in which these voices differ." 

AUSON LAHB 
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} Filmmaker Neil Marshall {The 
Descent) has started a new TV 
and film production company 
with his agent, Marc Helwig. The 
duo has signed a two year con- 
tract with Legendary TV for the 
venture, under the title Applebox 
Entertainment, which will focus on 
genre projects. Marshall has won 
an Emmy for directing an episode 
of GameofThronesand has most 
recently directed episodes for the 
new season of Hannibai. 

} A substitute teacher in Colum- 
bus, Ohio has been sentenced to 
90 days in jail for showing her class 
the horror anthology The ABC's of 
Death. Sheila Kearns, a 58-year- 
old grandmother, lost 
her Job after one of 
the studente informed 
a parent that she 
screened the movie. 

Kearns claimed she 
was unaware of the 
film’s content and re- 
portedly showed it to 
five Spanish 
^ages ranging from 14-18. ABCs 
producers. Ant Timpson and Tim 
League, launched an IndieGoGo 


campaign to help fund Kearns’ le- 
gal defence but only raised $6500 
of their $15,000 goal. 

3 Stephen King's 1987 novel M/s- 
e/y Is headed to Broadway. Bruce 
Willis will make his Broadway de- 
but as Injured author Jack Sheldon, 
and Elizabeth Marvel will take on 
the role of “his number one fan" 
and tormentor Annie Wilkes. The 
play is schedule for a limited run 
in the fall and will be written by 
William Goldman, who penned the 
screenplay for the 1 990 movie ad- 
aptation. 

3 C/fy of /?off creator Frank Sudol 
has announced that his next proj- 
ect will be an animated 
horror series called Tales 
of the Dim. There are 
currently two episodes 
on the BlackArro Pro- 
ductions YouTube page, 
including "In the Ceiling" 
which focuses on a land- 
lord whose tenants keep 
disappearing. Sudol says 
there are 26 episodes envisioned, 
but further entries will depend on 
fan response. 




3 After a number of re-imaginings, 
Swedish novel Let the Right One 
In is now set for a small screen 
adaptation. A&E plans to develop 
the story of a young boy and his 
vampire neighbour into an ongo- 
ing series. There has been no an- 
nouncement of when filming will 
start but Teen IVoff showrunner 
Jeff Davis and screenwriter Bran- 
don Boyce (Apt Pupil) are on board 
to adapt the novel. 

3 The British Board of Film Clas- 
sification has banned the movie 
Hate Crime, making it the fourth 
film it has denied a certificate to 
-others include TheBunnyCame, 
Grotesque and The Human Centi- 
pede 2 {wU'Kh was later released 
after extensive cuts), though Hate 
Crime is the first ban applied to a 
VOD release. Directed by James 
Cullen Bressack, the film centres 
on the home invasion of a Jewish 
family by a gang of Neo-Nazis. 
Among the BBFC's reasons for 
banning it is the “physical and 
sexual abuse and violence are 
accompanied by constant strong 
verbal racist abuse." 

CHARLOHESTEAR 


Nessie is in the news again. Accord- 
ing to a March 1 Z'" story in Scotland's 
Daily Record, two women recently 
spotted and attempted to photograph 
what they believe is the Loch Ness 
Monster. Local resident Connie Ross 
and her visiting daughter, Reyshell, 
were sightseeing when a “black hump 
emerged from the dark waters." The 
pair had cameras in hand, but by the 
time they realized what they were see- 
ing, “the object had sank virtually out 
of sight and moved away further into 
the loch, leaving behind a perfect cir- 
cle of water - like a whirlpool." They 
took photos and a short video, both of 
which show a dark object in the water. 
“We were all quite excited by it," Ross 
told reporters. “If we had been a Ifttle 
quicker with our cameras, we would 
have better images." 

LYLE BLACKBURN 
MORE UDNSTRO BIZARRD AT RUE-MORGilE.GDM 
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Earlier this year, Indian authorities in the northern state ot Uttar Pradesh tound dozens of human 
Body parts in one of their police stations. Although foul play was not suspected, authonties are 
unsure why the bodies were not disposed of properly. 


Jean Rollln improvised most of TheRepeofthe l^pire{^96S] after losing the script on the 
third day ot shooting. 


Nicolas Cruz, 31 , and his wife Kristina Munoz, 26, both died on June 5 when their separate 
vehicles collided head-on in North Texas, near where they were both employed. 


Altred Hitchcock turned down the chance to direct The Sad Seed (1956). 


An Australian man decided to surt on a dear 
sharks. He later admitted It was a bad idea. 


In 1900, American physician Jesse William Lazear tried to prove that Yellow Fever was 
transmitted by mosguitoes by letting infected mosquitoes bite him. He then died of the disease, 
proving himselt right. 


Adolf Hitler's favorite movie was King Kong. 
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In 2010, Aan Catterall. 54, was accidentally incinerated in 
law-to-be turned It on, not realizing he was inside. 
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PAY TO GET IN,,, 
PRAY TO GET OUT! 


BY JAY B. VOSei'TX 


A 22 year old woman died this past November in Wales In what police called “an act of 
cannibalism.'' The victim’s tace had been eaten off by a 34 year old male, who died after being 
tasered by police. 


HELLRASER 


FRANK 


FLESH 


FREE 


© HELLBOUND: HELLRAISER N 

STRAIRHT-RA/nR IMARINARY M 


© HELLRAISER III 

fCKIMMFn nFAHR 


O NIGHTBREED 

NARCISSF SFII 


OOPS.” 


mm* 


WEUDSTATSii MORBID FACTS [jig 


Throughout his career, Johh Carpenter has beeh credited under a variety of names, including 
Frank Armitage, James T. Chance, John T. Chance, Rip Haight and Martin Quatermass. 


LORO OF ILLUSIONS 
SWANN-SONG SWORD STABBING 


© CANOYMAN: FAREWELL TO THE FLESH 
CANDYMAN BECOMES A LESS A HAND-Y MAN 


One of the Spectator? In the film Rubtxris played by Daniel Quinn, who starred ih Scanner Cop 
(1994) as a man who could make people's heads explode with his mind, just as the tire does In 
thisfim. 


In 2011, a Texas based photographer stumbled upon over 700 abandoned brains from the 
Univeiaity of Texas Mental Hospital. He has since published the book Malhormed: Forgotten 
Brains of the Texas State Mental Hospital. 


In August of 2014, Oscar Aguilar of Mexico City accidentally shot and himself in the head and 
died while posmg for a seifie with a loaded gun. 
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HORROR-THEMED PENNANTS 

SiSeach 


Show your genre pride with these 
pennants from the high school where the 
Saw is Family, the Tall Man is principal 
and the home team is from Haddonheld! 
Available separately or as a pack, these 
8.5" X 21” flags are silk-screened on a 
wool fett/rayon blend fabric and have that 
retro horror look we love so much. 


VON ERICKSON FLESH STITCH 
CHOKER 

SI 5 


Keep your head on straight with these 
hand skullptsii chokerafrom Von Erickson 
Labs! One hundred percent vinyl, they can 
accommodate neck diameters from 13 to 
16 inches and are suitable for all kinds of 
Brides of Frankenstein. 


CTHULHUTUe DRAIN STOPPER 

S39.99 

Treat yourself to a bubble bath 
of madness with this hand-painted 
drain stopper featuring Lovecrafhs Great 
Old One. Cast In a rigid urethane and 
standing 5.57" tall, this stopper will keep 
your tub filled and your sanity drained. 


GHOULISH GARY STICKER PACK 

Si 5 (pack of 4) 

Fly your horror colours with these 
vinyl die-cut form stickers designed by 
our very own Ghoulish Gary Pullln. Perfect 
for guitar cases, suitcases, your favourite 
casket or anywhere you see the love of 
horror is lacking! 




DR. PHIBESm DR. BRIBES RISES ABAISnm NOVELS 

(Award Books, 1971,1972) 


One of Vincent Price's most iconic characters 
- revenge-seeking organist. Dr. Anton Phibes - 
was also featured in two '70s tie-in novels: Dr. 
Phibes (eschewing “The Abominable" of the first 
film's title) and Dr, Phibes Rises Again! Penned 
by the character's co-creator, William Goldstein 
(based on his and James Whiton's screenplay), 

) 14 


the novels expand on numerous elements in the 
films, including the back stories of Phibes’ victims. 
Prices vary widely depending on condition, but on 
average, copies sell for S2S to $30 apiece on sites 
such as alibris.com and amazon.com. 
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The Fictionalized 
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The Ripper Has Returned! 
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Take a journey 
through the ancient 
world of magic and 
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JUST BEFORE EVERYONE'S FAVOURITE CANNIBALISTIC SERIAL KILLER 
PSYCHIATRIST RETURNS TO V/REAK HAVOC FOR A THIRD SEASON, 
HANNIBAL CREATOR BRYAN FULLER SHARES SOME OF HIS RECIPE FOR 
THE MOST MACABRE SHOW TO EVER AIR ON NETWORK TELEVISION 



^RON MCKENZIE 



/jry RAFTON, WEST VIRGINIA: ON 

XjJ A WINDSWEPT BEACH, FBI AGENTS 

— ^ INVESTIGATE A HORRIFIC, SEEM- 

INGLY IMPOSSIBLE CRIME SCENE. Towering 
over them is a grisly monolith comprised of bodies in various 
states of decay-tom apart and lashed together into a human 
totem pole. Will Graham, the team’s criminal profiler, arrives 
at the site and begins to visualize the events leading up to the 
totem's construction. Blessed (or cursed) with a heightened 
sense of empathy, he synchronizes himself with the killer’s 
mindset. He doses his eyes and an ambient pulse signals a 
transition as lime seems to roll backwards. We see Graham's 
mind re-erraci the events of the totem’s construction, culmi- 
nating in the vicious murder of the most recent victim, the final 
piece of a gruesome art project. Standing back to lake in ”his" 
handiwork, Graham verbalizes the killer’s thoughts: “This is 
my resume. This is my body of work. This... is my legacy." 
This is also the shockingly macabre world of NBC’s Hannibal. 

Television shows such as The Walking Dead, American 
Horror Story anO Penny Dreadfulhave pushed the envelope 
with mature and graphic content usually reserved lor the big 
screen, thanks to the creative freedom to be found on cable 
networks. All the more surprising, then, that Hannibal a\ra 
on one of “The Big Three" networks. Of course, it's easier 
to take a chance on such a show if it has a built-in fanbase. 


and Hannibal has been building one for nearly 35 years. 

It all began with the book Red Dragon. The 1981 Thomas 




Harris novel introduces Both the deeply-troubled 
Graham character, on the trail aha serial killer dubbed 
“The Tooth Fairy," and Dr. Hannibal Lector, the brll- 
iiant psychiatrist/serial killer/cannibal he apprehended 
years before. The story was adapted in 1986 by 
Michael Mann [Thief, The Keep) as Manhunterlsee 
pg. 62), with William H. Petersen and Brian Cox as 
Graham and Lecter, respectiveiy. In both book and 
tilm, however, Lecter's actual presence is minimal: 
itwasn't until Jonathan Demme’s The Silence of the 
tamfis that Hannibal “The Cannibal" truly became 
a household name. Demme’s adaptation of Harris’ 
1988 sequel to Red Dragon starred Jodie Foster as 
FBI trainee Clarice Starling, who seeks the counsel 
of Lecter (Anthony Hopkins) In the hunt tor a serial 
killer who kidnaps and skins his victims. 

The film was a phenomenal critical and box-office 
success, sweeping the top categories of the 1992 
Academy Awards, including Hopkins winning for 
Best Actor. Two sequels featuring the cannibal killer 
followed [Hannibalana another take on RedDragorf). 
and then the maligned 2007 prequel Hannibal Rising, 
which seemed to be the end point of diminishing 
returns. 

But then Bryan Fuller entered the picture. The cre- 
ator of short-lived yet acclaimed TV shows Dead Like 
Me, Pushing Daisies and Wonderfalis had a chance 


encouhter with Katie O'Conneli, CEO of Gaumont TV, 
which had just acquired the rights to the Hannibal 
Lecter character, as well as all materlals/characters 
found in Harris' Red Dragonand Hannibal. Whenshe 
asked Fuller rfthere was aseries that could be made 
from the material, he proceeded to outline how it 
could be done. He was promptly brought on board 
to give Hannibal Lecter a rebirth. 

Taking Red Dragon as its template and foregoing 
all previous Incarnations of the characters, Fuller’s 
Wann/ba/ focuses on events of that first novel while 
also expanding on the mythology. Retired FBI Profiler 
Will Graham (Hugh Dancy) is calied in by Special 
Agent-in-Charge Jack Crawford (Laurence Fishbume) 
to assist the bureau's Behavioural Science Unit, cur- 
rently Investigating a series of gruesome ritualistic 
murders. The team also Includes consulting profiler 
Dr. Alana Bloom (Caroline Dhavemas], fibre analysis 
expert Special Agent Beverly Katz (Hettienne Park) 
and fingerprint expert Special Agent Dr. Jimmy Price 
(Scott Thompson). 

Working alongside them is enigmatic psychiatrist 
Hannibal Lecter (Danish actor Mads Mikkelseh, previ- 
ously best known for playing Bond heavy Le Chiffre in 
Casino Royaldi. Cultured, urbane, with a huanced ap- 
preciation for art, manners and fine cuisine, he is the 
polar opposite of the broken, constantly dishevelled 


Graham. The relationship that forms between the two 
men becomes the anchor point forthe series: both of 
them are sumouhded by darkness, both external and 
internal, yetwhere Graham walks the razor’s edge to 
maintain his sanity and morality, Lecter has no such 
concerns. Their cat-and-mouse game, which started 
to develop In the first season, came to a violent, bioody 
climax at the end of the second season. 

Hannibal has been lauded for its intelligence, vi- 
suai panache and perfontiances, with well-deserved 
praise for Dancy and MIkkelsen (see p.19). Where 
Fuller's previous work has always leaned towards 
the visually fanciful, with a darkly comical bent, this 
show has all the whimsy of an autopsy. That’s not 
to say It Isn't a feast for the eyes, however. Surreal, 
monstrous imagery blossoms in Graham’s mind, his 
visions rendered In tableaux that are both nightmarish 
and sumptuous. Set to an equally lush and complex 
score by Brian Reltzell (see pg. 21), the show Is a 
sublime work of art that Lecter himself would surely 
approve of. 

With Hannibal's true nature revealed in last sea- 
son's diffhanger (which drew in Hannibal’sowh psy- 
chotherapist, Dr. Bedelia Du Maurier- played by The 
X-Rled Gillian Ahderson), “Fannibals" have been ea- 
gerly waiting to see who survived the doctor's purge. 
Season 3, premiering June A"", will answer those 
questions, as well as bring one of Harris’s other "mcn- 
sters" into the mix; Francis Dolarhyde [The Hobbits 
Richard Armitage)- fied Dragon’s “The Tooth Fairy." 
floe Worpoecaught up with Bryan Fuller, who shared 
some of his diabolical Ingredients for the new sea- 
son, his inspirations for the show's aesthetic, and 
the Insights that go with pushing the boundaries of 
network television. 

Let’s begin with a look at the show's trajectory. 
Each season has had a very specific thematic 
focus: with Season 1, It was Will’s unravelling 
in the presence of Hannibal. Season 2 finds Will 
and Hannibal forming a symbiotic bond, even 
with Will’s attempts to kill him. What would you 
say the narrative through line is for Season 3? 

I think it’s very much about carrying the water - the 
blood, actually -from Season 2 into the new season. 


A1ADS M/fCfCEiSfN GRABS A KNIFE AND SINKS HIS TEETH 
INTO ONE OF THE GENRE'S MOST NOTORIOUS ROLES 



^MICHEIE GALGANA 


RINGING POPULAR HORROR MOVIES TO THE SMALL 
SCREEN IS NO EASY THING. Tremors (2003). Freddy's 
Nightmares, Blade: The Series, The Shining miniserles, the 
1987 Safes Wole/ series (which never got past the pilot stage), Rosemary's 
Baby... all are destined for oPscjrlty. And yet sometimes an ordinary handful 
of eggs can become a heavenly souffle with the right touch, especially If that 
show Is HannibalanO the main Ingredient Is Mads MIkkelsen. 

MIkkelsen, a gymnast and dancer who segued Into acting In his home 
country of Denmark, rose to fame alongside writer/director Nicholas Wlndlng- 
Refn, with a starring role In Pusherand its first seguel. A career in cinema 
shot out from there, landing him roles In a host of critically acclaimed movies, 
\ncMng After the Wedding, A Royal Affair, TTreHunfand ValhallaRlsing-'m 
which he once again collaborated with WIndIng-Refn to play a fierce Viking 
named "One Eye." The role that brought him global recognition, however, 
was James Bond villain Le Chiffre In Casino Royale. 

Enter the legendary De Laurentlls Company, long Involved In adapting 
Thomas Harris novels featuring Hannibal "The Cannibal" Lecter to the big 
screen, having produced Manhunter, Hannibal, Red Dragon and Hannibal 
Rising. This time they wanted to do something different and, together with 
show creator Bryan Fuller, worked to bring everyone's favourite flesh and fava 
bean-eating villain and his FBI adversary. Will Graham, to the small screen, 
“! was asked to audition, and I was reluctant because Anthony Hopkins did 
it to perfecton," recalls MIkkelsen. "Trying to copy that would be creative 
suicide. After meeting with Bryan, five minutes turned Into two hours. 
[Hannibal] was so enigmatic and that's really why I wanted the 
part. If it was just a copy of what came before, noway." 

A craftsman performer, MIkkelsen completely Inhabits the 
role of the cannibal psychiatrist, and yet brings something 
endrely new to the role. Gone is the patrician with the all- 
knowing menace of 1 991 's The Silence of die Lambs and 
its seguels. Nor does he rehash the odd mix of highbrow and 
gruff that Brian Cox brought to the role in 1 986's Manhunter. 

“My Hannibal has a funny accent,” jokes MIkkelsen. 

“[Hopkins' version] was from Wales; [my version] Is from 
Lithuania. Anthony had a finite measure of screen 
time, and In our show we get to build 
up the characters. In both 
cases, they are 


Hannibal. They both love music and fine food, and hate the banal." 

Another welcome departure Is Hannibal's new onscreen relationship to his 
nemesis. Agent Graham, played to riveting effect by Hugh Dancy. Thedynamic 
between the two characters has developed into a demented “bromance" 
that has been built up from the show’s first season and reached a frenzied 
crescendo at season two's finale. In that episode, Graham Is left seemingly 
mortally wounded, after betraying Hannibal and conspiring with his boss 
Jack Crawford (Lauwrence Rshbume) and tabloid reporter Freddie Lounds 
(Lara Jean Chorostecki) - whose death they fake - to draw the not-so-good 
doctor out in the open. 

"If Hannibal wantedtoklll Will, he'd be very dead," states MIkkelsen. “He 
was surprised to smell Freddie on him, and very upset It was a betrayal like 
he’s never seen before." 

Perhaps there's more betrayal to come - or an amends. In a teaser for 
this year's third season, Hannibal appears In Italy with his own psychiatrist, 
pretend wife, and possible hostage, Bedelia Du Maurier (Gillian Anderson). 
The spot also shows Graham approaching Hannibal with the words: “! forgive 
you." Whether those words are from the heart or suggest the machinations 
of a spy remains to be seen. 

Not surprisingly, the show's soap opera-llke storyline has oultivated a 
legion of diehard fans. Their loyalty has catapulted Hannibal into a success 
story and has convinced MIkkelsen to begin attending conventions to meet 
the "Fannibais," even posing with them in staged dinner party photo ops. 

“We were hoping a lot of peopie would watch it, but we also knew a 
lot of people would not because of the hardness and grimness of the 
show’s content," he says, smiling. “Let’s face it, Hannibal is not a 
children's bedbme story. It's violent and also intellectual. But we 
realized there's a whole cult on the Internet that follows the show. 
Thanksto them, we were able to get a second and third season, 
and we’re really grateful." 

And thanks to them, there is now a mmour that the show may 
beputting out an official cookbook. MIkkelsen, however, isn't sure 
it’s the best idea. 

“We've made jokes and have talked about it, but what are we 
going to expect from that book?" he says. “We can make 
a cool, funny book, but out of 1 D,00D people out 
there, somebody's gonna do the [wrong] thing. 
'Oh, take some human flesh? I’ll do that!’ No, I 
think it’s a dangerous project It can be funny 
and Interesting, but there will be somebody 
out there who goes, 'Veah, I like that 
dish.'" 



The Art Of Atmcity: (left to right) A gruesome sentence is earned out on the judge In Will Graham's case hi the episode ‘Hassun, ’ special agent Beverly Katz 
(HetOenrie Park) investigates fungus growing in kidnap victims in "Amuse-Bouche, ’ and Ibekml the shocking human totem pole from ‘Trou Normand. ’ 



There was this seduction in the first season, where that could be that. If we had ended It at Season 1, that situation, In terms of the conflict and resolution. 

Hannibal very much manipulated Will and did horrible with Will Graham behind bars and Hannibal Lecter Tliere'sagender bias there thatis unfortunate, but It's 

thirtgs to him in the interest of seeing how pure a hu- tipping his hat, I would have been very satisfied with such a subtle thing. Like Freddie has to get from point 

man beinghecouldbe-from the Devil's perspective, that ending. That would have been a good place to A to point B- does having a penis give hera rudder? 

of course. In the second season. Will really gave the go out. With Season 2, It was absolutely Intentional 

Devil his due and was working behind the scenes to to say. “Wouldn't It be an amazing endfor a show Hannibal and Will have been portrayed by various 

convince everybodyofwho exactly they were dealing called hlann/lba/, if Hannibal had dispensed with all the actors over the years. What was it specIHcally 

with. In effect, seducing the Devil. In that moment, characters, dropped the mic and walked offstage?’ about Mads Mikkelsen and Hugh Dancy ttiat made 

in the finale, when Hannibal smells [tabloid reporter] them your Hannibal and Will? 

Freddie bounds on Will and he realizes that Will has The show has taken liberties with the Hannibal Hugh was the first person cast and he was the unan- 
been lying to him. It’s a heartbreaking moment for canon, one example being Lounds, who is now Imous decision the network, the studio, myself, [pro- 

the Devil, because he allowed himself to befooled. - female. How did you determine those kind of ducer]DavidSlade: we were all "Yeah, he's the guy," 

He allowed himself to be human, and he saw the changes? so there was no uncertainty. He would give us that 

weaknessof it. So that resentment, and self-resent- . Really, it's about the alchemy of the bigger piece. wIndowintoWillGraham'ssoul. In the book, Graham 
ment, over "How did I allow this to happen" -we're With Freddie, our issue going into the show was isaborderlineasshole. He's very interior, very moody 

carrying the damage of that through to that it was such a sausage party, with Hannibal, and he exposes himself creatively to very dark energy. 

Jack Crawford, Will Graham and Freddie Lounds. so he bears that burden. We knew Hugh was going 

There were no women In this story except for to deliver that and he was also going to allow the 

Aiana Bloom, Beverly Katz and victims. So audience into his story. He had an open face. When 

that was just a matter of necessity. We just it came to Mads, it was less unanimous, because 

had to tell a broader story, and changing the the network didn’t quite see it, initially. But the more 

gender of a character is something that has wetalked about that character, they realized it was 

been going on in films and storytelling a more Interesting call, 

for some time now - Ripley in Alien was 

originally supposed to be a man. So it's Mads' portrayal of Hannibal makes dte character 

always interesting to look at a character seem like an alien in a human disguise, observ- 

and see how their gender changes their point ing with detachment and analyzing everyone he 

of view and often. It doesn't. Not in dramatic comes into contact with. 

ways, but In very subtle ways where you can He is superhuman, in a way. One of the very first 

see howa woman navigating a situation has to conversations I had with Mads about the character Is 

use a different skill-set than a man navigating that I really see him not so much as a man, but more 


THE BEAUTY AND BRUTAUTY OF HANNIBAL'S IMAGERY IS 
MATCHED ONLY BY COMPOSER BRIAN RSITZEU’S SCORE. 





SCOREWHATTHEYGIVEME, 

I / ANDWHATTHEYGIVEMEIS 
L-y OFTEN QUITE DERANGED," 
explains Brian Reitzell, the composer behind 
the layered, mulb'-faceted score lor Hannibal. 
“The whole process can be quite mad. really. I am 
definitely embracing the madness in creating the 
music for the show. Doing things and combining 
things I have never tried or heard before.” 

Reitzell. who is scrambling to deliver tracks tor 
the show’s third season at the time of the interview, 
boasts a diverse body of genre work, including An 
American Werewolf in Paris, 30 Days of Night ap6 
Red Riding Hood, as well as a variety ot dramas, 
comedies, TV shows, short films and even a video 
game. But he's clear that 
none of those projecte 
have been as large, as 


diverse, or as demanding 
as creating music for 
NBC’s hit show. 

“I wasn’t really given 
anything specific (in 
terms of direction],” says 
Reitzell. “Bryan Fuller, who 
created the show, says he 
wants to he ’cocooned’ by 
the music, so I'm making 
something that's quite CS3 
physical. We take full [Pj 
advantage of surround 
sound and sub woofers. Timbre and space are my 
favourite things to play around with. We talked about 
being psychological, and they had temped with 
my score for 30 Days of Night[meaning they used 
that score as a temporary one for Hannibal - Bd.]. 
Hannibai is sort of a corttinuatlon of that scoring 
process where music and sound design converge." 

Reitzell collected instrument since he was achild 
and says he keeps all of ihem at his disposal while 
constantly buying new ones and even inventing 
others. For his work on Hannibal, many types of 
horns, percussion and especially strings are mixed 
with a variety ot “found sounds” from items such 
as shells, bones, tree branches and knives. On one 
track, "Will Remembers Ear, " which was used for the 
sequence in which protagonist Will Graham recalls 
Hannibal drugging him and using a tube to insert a 
human ear into his stomach, Reitzell incorporated 
one of his daughter’s toys, a collapsible plastic 
tube, into the mix. 

Comprising a range of emotions, from manic to 
ethereal, elegant to deranged, Reitzell’s tracks are 
anchored by his choice of organic experimentation. 
To help give the effects and music form, he uses 



^ DAVE ALEXANDER 


certain sounds and motifs for each central character 
(such as the clarinet for manipulative hospital 
administrator Frederick Chilton), and abandoning 
them once that character has been killed off. Like 
Fuller, he has also made the conscious decision 
to steer clear of the existing Siience of the Lambs 

“Lambs is great," asserts Reitzell. “I had seen 
It a few times back in the day but I didn't watch it 
in preparation for Hannibal. I would rather not be 
Influenced by someone else. I always like to do what 
feels right to me. I'm best at being myself. There is 
aconnectlon with the Bach music but that ultimately 
comes from the books." 

With four double LPs on limited edition vinyl 
out - comprising music 
from the first two seasons 
of the show (from Invada), 
and another limited edition 
double vinyl LP of Reitzell's 
favourite tracks out May 24 
from Mondo (pictured) - it’s 
clear that his approach is 
working. As fans eagerly 
collect the show's music, 
Reitzell feels it's Important 
to keep delivering new 
expenences in order to 
keep them engaged with 
the world of the show. To 
that end, he reveals that he 
has both new Instruments and collaborators lined 
up for season three. 

“I brought In an upright bass player, Reggie 
Hamilton, who I last worked with on 30 Days of 
Night I love the low, guttural lone of that instrument. 
My orchestra is getting bigger every season. There 
wasn’t any violin until season two, just cello. I have 
also had a few custom Instruments made for the 
season and collected a bunch of Instruments from 
my travels between the seasons, so I have a few 
more spices in my pantry.” 

Playing amund in Hannibafs kitchen does have its 
dark side, however, and Reitzell reveals that - like 
Will on the show - the more time he spends in the 
realm of everyone's favourite cannibal connoisseur, 
the harder It Is to shake him off. 

"Wann/ba/ has gotten under my skin," he admits. 
“It is the first project that I have worked on where the 
characters have entered my own nightmares. The 
staging of the show is so fantastical that I look at it 
as an opera piece, so it's never all that scary. It's 
like the opposite of something like The Blair Witch 
Prayecfor Jawsor something that is super real. But 
it has still managed to haunt me.” “ 


of a fallen angel. That was after just one script had 
been written, where he's only In half of It. Itjust sunk 
In: what If there was this untold supernatural story 
with Hannibal Lecter’s origin that we would never 
go into detail with? That he Isa fallen angel hereon 
Earth and fascinated with the beauty of humanity, 
yet Is determined to subvert if to spite his God. That 
has been a through line that we have always wanted 
to make sure that we were telling in both of those 
stories, that both were accurate in terms of how his 
perfomance and Lecter’s story could beinterpreted. 
So there Is an alternate unIverse/Bibllcal fantasy 
version of Hannibal Lecter that is also happening 
underneath the skin of the television show. It's very 
much “The Devil and Daniel Webster” [the famous 
Faustian short story by Stephen Vincent Benet]. It 
becomes a parable on greater issues of humanity, 
with Will Graham as the representative of empathy, 
the human condition, being at war with the greater 
temptations of the world. And the Devil. 

4^eally see him 

NOT SO MUCH 
AS A MAN, BUT 
MORE OF A 
FALLEN ANGEEf-^ 



ON HANNIBAL 


Will's dreams are one of the strongest visual 
elements in the show, particularly how he sees 
Hannibal as a demonic black slag. Considering 
a deer is usually seen as gentle, or even benevo- 
lent, horn did this image come to be the symbolic 
metaphor for Lecter? 

This was a very natural progression from the very 
first image in the show, and I remember pitching 
this to the network, on how we were going to evolve 
this slag that Will sees in his first dream sequence. 
There are the ravens who are picking at the corpse 
of the young woman who's impalsd on the severed 
stag hsad. and they become amalgamated In his 
subconscious. So there's this raven-feathered slag 
that becomes representative of Hannibal’s relation- 
ship with Will. As Will’s awareness of who Hannibal 
is grows, and his manipulations over the course of 
the first season, that feathered stag evolves Into 
a stag-man. When we started talking about the 
stag-man, and looking at designs of it, it was. like, 
“Oh my god, it’s a Wendigo!" - a Native American 
spirit that possesses people and turns them into 
cannibals. It was just simpatico. This made perfect 
sense, the evolution of the raven-feathered stag into 
a Wendigo would represent this devil that seduces 
or drives mad the person it possesses. We didn't 
know that were doing that but we did It, and it 
worked out pertectly. 



making "human angels" (Season 1's “Caquilles") 
- people being aware of this thing that the Vikings 
used to do called Blood Angels, where they would 
rip their lungs out of their victims' backs and cre- 
ate wings. I thought, "Oh wouldn't It be great to do 
that on the show?" So then it becomes a matter of 
"What's the story behind that? Why are they making 
these angels?" You take an image, you take It apart 
and fit it Into a character's point of view. You learn 
important things about who th^ character is and 
how they see the world. And that's fun. It becomes 
more than "This is gross," it becomes, "This is what 
this character Is thinking." It becomes this charac- 
ter’s art. It's a heightened version of reality, because 
usually murderers are just assholes who do terrible 
things to other people and don't have that complicat- 
ed a motivational system. We're telling a story that 
requires greater depth of exploration, so of course 
we make all this stuff up which is Incongruous with 
reality. Because in reality, they're just dicks. 


Hannibal is easilyoneof-Hnolt\\e-most*is- 
cerall shows on network TV. How the hell do you 
getaway with what you've been able to show? 
I'm usually pretty shocked at what we get away 
with. The relationship between myself and Joanna 
Jameson, who is the Standards and Practices Exec- 
utive at NBC, is a very good one and I’ll always call 
her and say, “We're about to try this, so how do we 
get away with It?" She'll give advice on things like, 
say, a scene that requires nudity. We have this great 
lesbian sex scene In the third season with Margot 
Verger [Katharine Isabelle] and It's so surreal, erotic 
and kaleidoscopic. We did some very visually in- 
teresting things to imply the things that we cannot 
show on network television. You can't show thrust- 
ing, nipples or cracks or things like that. So we did 
a trick where the kaleidoscopic spin of bodies gives 
you the Illusion of Intercourse. 


usually PRETTY SHOCKED 
AT WHAT WE GET AWAY WITH/-^ 


The series' crime scenes are wonderfully tw- 
roquB and ornate. How do you conceive of such 
artlsdc death set pieces and do they serve a pur- 
pose beyond being simply gruesome eye candy? 
[Laughs] Well, there are some very creative peo- 
ple out there - and they're all on the writing staff. 
Really, the show owes so much to the “Davids" of 
my youth, Cronenberg and Lynch, who really were 
great inspirations for me as a storyteller and as a 
filmmaker. Visual representation of body dysmor- 
phia is so fascinating to me. The things that we can 
do to the human body, to undo It cr enhance it, onto 
transcend it. I remember talking about the human 
totem pole and we were, like, "What's the murder 
scene for this episode?" We talked for days about 
it, and someone just said, “A human totem pole!" ; 
So we started thinking, what does a human totem 


pole mean? It’s a celebration of culture, a symbol of 
warning, ft can be terrifying, ft can be representative 
of a history. So we thought, what if there's this killer 
who finally wanted everyone to know what he had 
been doing, to let the world know, ‘This is my body - 
of work." Often, ft can be a very simple process, 
where I'll say, "Wouldn't it be cool if you could play 
someone’s vocal cords like a cello?" So that led to 
a great conversation with Brian Reitzell about the 
nature of music, and that the very earliest instru- 
ments were made from bone, and how fascinating 
It is to break the body down and celebrate It in piec- 
es, as well as desecrate it There’s this celebration/ 
desecrab'on motif fhaf we presenf on the show. I 
loved the human mural pn Season 2’s "Sakizuke" 
episode], which was Inspired by a Busby Berkeley ' 
choreographed number, as much as anything. Or 


Some of the most arresting and beautiful Im- 
agery on the show also comes from the meal 
preparation In Hannibal’s kitchen. Congratula- 
tions on making cannibalism seem appetizing. 
When will we see the rumoured Hannibal cook- 
book? 

[Laughs] My personal favourite is the bacon-wrapped 
heart. Janice Poon, who is our master food stylist, 


with this idea that consumerism Is rampant in our 
culture today, there is something about Hannibai be- 
ing that ultimate consumer, one who turns all other 
consumers Into the product. 9 
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YOU UNDERSTAND?' THE FIGURE 
BESIDE THE FIRST SPEAKER DEMANDED. 

Its voice, unlike that of its 

COMPANION, WAS LIGHT AND BREATHY 
- THE VOICE OF AN EXCITED GIRL. 

Bvery inch of its head had been tattooed with an intricate grid, and 
at every intersection of horizon&l and vertical axes, a jeweiled pin 
driven through to the bone. Its tongue was similarly decorated. 'Do you even 
know who we are?' It asked. 

'Yes.' Frank said at last 'iknow.'" 

-The Hellhound Heart 

It was only a passing reference, but in those four sentences Clive Barker 
would sow an idea that would result in the creation of one of the horror genre’s 
greatest and most endunng icons: Pinhead. From that first appearance in 
Barker's 1 986 story, the Prince of Pain and his merchants of suffering - the 
Cenobites- would go onto become monsters of cinema in Hellraiser and 
its numerous sequels and spin-offs. Pinhead - the nickname given 
to him by the film's makeup crew which became his official 
nom deplume, much to his creator's chagrin - has inflicted 
itself on the imaginations of millions of tans worldwide and 
become the character most associated with Barker's work. 

Pinhead premiered on the big screen in 1987's 
Hellraiser. Barker's own adaptation of his novella, in 
which the author-turned-filmmaker set out to create 
a more elegant and articulate villain than his other 
cinematic contemporaries. Inspired by a number of 
disparate sources - modem punk fashion, the garb of the 
Catholic clergy, African fetish carvings and scarification, ^ 
the SSM club scenes he had frequented in New York and ^ 

Amsterdam - here was a movie monster that harkened < 
back to the gothic glamour of Christopher Lee's Dracula v 
rather than the slasher trinity of Freddy, Jason and Michael 
Myers. 

Adding to the character's gravltas was the man under the 
makeup: actor and long time-collaborator Doug Bradley, 
who donned the mantle of “Lead Cenobite" (as credited 
in the film), depicting a cold and sterile cross between 
Noel Coward and Oscar Wilde - sophisticated, intelligent 
and ruthlessly efficient in his role. Pinhead, Barker told 
Bradley on set, was "a cross between an administrator 
and a surgeon who’s responsible for running a hospital 
where there are no wards, only operating theatres. As well 
as being the man who wields the knife, he's the man who has 
to keep the timetable going.” With his Shakespearean prociamation to 
’’tear your soul apart,” Pinhead became an instant hit with horror fans. At 
the peak of his popularity, he even attained sex symbol status in Japan. 4 

“He’s always been there," says Barker of his most enduring creation. 

It's impossible to say that I ever 
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walked away from him. I’m working 
with him in some capacity almost 
daily. Someone will either ask for a which Barker promises will be ’’the last Pinhead story" is set to arrive May 
19 (from St. Marlin’s Press), two decades after its initial announcement. It 
Is Barker’s final word on the Hellraiser mythos. 

Readers can expect this last excursion into the realm of the Cenobites 
list, so it wasn't like he is ever very far to blend the sweeping scope and scale of the author's 1 991 fantasy epic 
from my doorstep. For that matter, I /roay/ca with the no-holds-barred visceral nature of The Books of Biood. In 
don'tthink he could have got very far, r/;eSc3rfef(?ospe/s, the world’s most powerful practitioners of magic live 
I don't think I wouid have let him. Or in tear as they’re hunted down and executed by a demonic entity known 


quote on him, or I’ll be working on 
a new WeWra/ser comic, or he'll have 
been mentioned in some movie villain 


maybe he wouldn’t have let me.” 

And yet, nearly 30 years since 
Pinhead’s first appearance. Barker is 
finally saying goodbye to the character 


as HellPriest (the character’s true name; Pinhead is only in insult by his 
enemies with severe repercussions tor those who utter it). Long in the 
servitude of Hell’s infernal powers-that-be, the Head Cenobite has gained 
for ambitions above his place in the grand scheme of things. He 


who has been so intertwined with his requires power to attain his goals, so he’s taking it from our world’s most 
own history. The Scariet Gospels, expertwielders,huntingthemdownandfinishingthemoffwithhistrademark 




sado-masochistic finesse, such as tearing apart 
his prey from the inside-out with a multitude of 
serpentine hooks and chains, or forcing afemale 
victim to spontaneously give Birth to a full-grown 
demon By way of SBellcraft. 

Yet, in as much as this is Pinhead's story, it 
Is also an important turning point In the life of 
another Barker mainstay: Harry D’Amour, the 
long-suffering supernatural private detective 
who's been a recurring character in Barker's 
other works, including The Books of the Art 
epic trilogy about a secret battle between good 
and evil, which so far consists of The Great and 
Secret Show, from 1990, and 1994's Evervilld) 
and Barker's last cinematic outing as director, 
Lord of Illusions (1995). D’Amour never looks 
for the darkness but it always finds him, so it 
comes as no surprise when a routine case in 
New Orleans brings him into contact wfth tfie 
sinister puzzle cube LeMarchand's Box (a.k.a. 
The Lament Configuration), thereby entwining 
him in Pinhead's quest. When Norma Paine, a 
blind medium and Harry's closest friend (also 
a recurring character in D'Amour's stories), is 
abducted and taken to Hell, the rivalry becomes 
very personal indeed. D’Amour and a small group 
of compatriots, who have dubbed themselves 
The Harrowers, cross the threshold not only to 
halt HellPriest’s machinations. But, for Harry, to 


if I WANTED 
THIS BASTARD 
TO GO OUT 
WITH AN 
UNDIGNIFIED 
END?^ 

save someone he loves, it is Bloody, vicious and 
epic, and at the end of it all, two of Barker’s most 
famous characters will be completely changed 
by its events. 

“I wanted this Bastard to go out with an 
undignified end," says Barker, "and I mean 
that. I did notwanthim tobegiven some clever, 
rhetorical ending. I wanted him to get the end 
that he deserves. He’s a villain, let’s not forget 
this. I’ve heard some people say, ‘Oh, he's doing 
some really nasty things in this book. Why does 
he have to do such nasty things?' He's a bad guy, 
for fuck's sake! He does bad things because he's 
a bad sonofabttch and he’s now going to get his 
comeuppance." 

While Barker has been tangentially involved 
in many of the franchise's sequels and spin- 


offs, Gospels marks the first time since 1 988's 
Hellralser that he’s has written for Pinhead. While 
there are traces of the Head Cenobite's cinematic 
DNA in Gospels, the story is not a continuation 
of any of the mythology set up In the him series 
or any of his multiple incarnations in comics. 
In Barker's view, sticking to canon has never 
been a concern, specifically when it comes to 
transitioning Between adaptations. 

“Adaptations and the forms themselves 
prompted that decision,” he says. “From a very 
early time ft beoame clear that every medium 
would be informed by Is own aesthetic merits. 
When I was writing the stories these characters 
first appeared In, I was limited only by the words 
in my head. When adapting them for the screen, 
other questions came Into play: budget, location, 
etc. From those moments on, the mandate given 
to me by the respective forms dictated that each 
medium has its own continuity. And it continues 
to be that way." 

For the past few years. Barker's focus has 
been on the passion project Abarat The all-ages 
quadrilogy, first launched in 2002 and set to 
continue with the fourth book (still in the works 
as of press time), is viewed by many as a change 
of pace from his darker, more mature works. But 
for Barker, switching gears between his young 
adult fantasy epic and the more visceral horrors 





history of the Breed’s more popular chaiaiters before the 
fall of MIdian. The prequel narrative ended with Issue 8, then 
picks up the story after the events of the recently-released 
Director’s Cut of the 1 990 film, with the now disenfranchised 
monsters trying to sur\hve in the world of man. 

As well as those licensed properfes, Boom! became the 
home for the brand-new original graphic novel mlnlserles 
Next Test3menH2013) whose third Installment Is scheduled 
for this coming August. Co-written by Barker and Seraphim’s 
Mark Miller, the twelve-issue run tells of the resurrection of 
Wick, the “one true god,” awakened by occult-dabbling 
millionaire Julian Desmond. A hedonistic and cruel being, 
Wick unleashes a multitude of horrors on the world and it 
falls to Desmond's son, Tristan, and his wife, Elspeth, to 
f nd a way to defeat this maniacal deity. The story features 
sex, violence and wholesale destruction on display in equal 
measure, 

“Comics are, above ail else,the medium of thelmaglhaGon,” 
saysMearesof the scope of the storytelling in New restament. 
"There are no budgetary limitations, at least not when it 
comes to telling a story, tf you can imagine It, you can find a 
way to make It work In a comic, Clive's concepts are big and 
they demand a big execution. These are worlds that would 
take months, and God knows how much money, to build if 
we were telling them on film. After novels, comics are simply 
the best way to get an unfllfered view into Clive’s worlds." 
For Barker fans seeking a new twist on his older stories, 
select tales from Books of Blood have also been adapted 
into a series of animated ’‘motion comics" complete with 
sound effects and music; the first of them? the titular 
introduction story, is now available through the Madeftre 
app. 'The Midnight Meat Train" Is scheduled after that, with 
adaptations of “Pig Blood Btbes" .and “The Yattering and 
Jack' slated to follow. 

"Clive has a whole lot of stories he wante to tell and see 
told in the comic formal, so we are* always working to get 
more going," says Meares. “Should you expect more? 

-e 


adaptations of Books of Blood (Eclipse's Tapping The 
1989 - 1992), Marvel/Epic’s expansions of the Hetiraiser 
and WrffWdreetf universes in the early ’80s, plus more recent 
adaptations of The Thief of Alwa^ ana The Great and Secret 
Show by IDW Publishing (2005 and 2006, respectively) are 
now joined by a senes of new Barker titles from Boom! 
Studios. 

It started in 201 1 with the launch of the three volume maxi- 
series comprised of Heilralser, Hellralser: The RoadBelowani 
Hellraiser The Dark Watch, which picks up directly after the 

Cotton once again drawn into conflict with Pinhead and the 
Cenobites. The story took some innovative and risky chances 
with the mythology, including having Pinhead revert back 
to his former human self. Captain Elliot Spencer (previously 
introduced in Hellraiser Ilf, and turning him into the comic 
series' main villain, and the flip-side of fhat transformation; 
having Kirsty temporarily become the new High Priestess of 
Pain, 

It also introduced Barker's Private Eye, Harry D' Amour, into 
the mix, a character who first appeared In Books of Blood, 
here takes on the mantle of Pinhead, as Kirsty’s replacement. 
This would constitute the first meeting between D’ Amour and 
Pinhead in advance of The Scarlet Gospels, even though the 
two stories are separate. 

“To Dive, the continuity between the Hehmisercomcs and 
The Scarlet Gospelsms not an issue," explains Ben Meares, 
creative consultant for Barker's company, Seraphim. “The 
comics keep fheir own continuity, which is separate from the 
continuity of Gospels.'’ 

With the success of the Hellraiser miniseries, (and its 
subsequent anthology follow-up, Bestiaiyi Boomi's next 
Barker launch was Nlghtbreed in 2014. The series’ initial 
arc, which will end with Issue 12 lafer this year, details the 





of Hell isn't really sometfiing he gives too much 
thought to. 


“There isn’t really that much of achangeover,” 



out. There are apocalyptic visions. Entire families 

even have a narratve. So if you look at the two 
or a broader level, there really isn’t much call to 
switch gears." 

As Abarat more than aptly demonstrates, 
Barker’s greatest strengths as an artist and writer 
Is his ability to build a world, and The Scarlet 
Cospe/sis a grand testament to that skill. Hell Is 
very much a complete and fully-realized world 
with Its own geography, varied lite forms, cultures 
and political struggles, of which the Cenobites are 

/^’VE ALWAYS 
WANTED TO 
SHARE THIS 
VISION OF 

hell!^ 



only a small part. It Is a much more expansive 
vision of Hell that the Labyrinth of Hellraiser II 
even hinted at. 

“I’ve always wanted to share this vision of Hell,” 
asserts Barker. "I’ve never liked the Dantean 
vision of Hell as a place which has nine circles, 
each of which has Its own self-serving function. 
That kind of organized apocalypse did not appeal 
tome." 

Despite the necessary presence of the 
supernatural and the alien. Barker’s Hell Is V 
inspired much more by reality than any other ’ 
fantashcal vision or interpretation. 

“It made more sense to me that Hell would 
be like the Warsaw ghettos run by the Nazis,” 
he elaborates. “That, If you think about it. Is 
Hell. Because what Is the metaphor of Hell? It’s 
a bunch of unpleasant creatures doing terrible 
things to people who - depending on your faith 
of choice - may or may not be deserving of that 
punishment." 

With an expansive Hell and Pinhead getting 
the lion's share of coverage leading up to the 
book’srelease, its easy to forget that The Scarlet 
Gospels also features Important developments 
for D’Amour. 

“It's very difficult when you have two characters 
asbig as these, where each sort of trails their own 
history, to actually justify the presence of both 
characters," says Barker, “but I always thought 
Pinhead and D’Amour were sort of yin and yang. 
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Hettbound Hearts: The Cenobites Trow the Hellraiser films, and ItopI their ofeator. 


The two characters belonged together in that way. 
Lest we forget, D'Amour is not exactly helpless 
or without his own dark elements. Some of them 
come into the book, but there Is a lot I'd still like 
to write about." 

In previous works, Barker has dropped hints 
and mentions of other worlds and characters 
from other works - including D’Amour’s part 
in The Art trilogy, as well as a veiled reference 
to the Cenobites in the 1 987 dark fantasy novel 
Weavemrid. It creates a tenuous cosmology - a 
Barkerverse, if you will - yet not necessarily a 
deliberate one. 

“My Initial response Is that It’s an ‘Easter egg,’ 
but something in me hesitates to say as much,” 
says the author. "Maybe It will reveal Itself to 
be more than that, but I don’t know that it is 
right now. It hasn’t expressed hself to me in that 


way. Not yet at least. For the time being, I just 
think it’s fun more than anything else. I hope the 
readers do, too." 

Although there will certainly be other iterations 
of the Cenobites in film and graphic novels, The 
Scarlet Gospels will be Barker’s last words on 
Pinhead. The story they tell will ripple throughout 
upcoming works, specrtically the conclusion of 
The Art Trilogy, in which Harry D'Amour has been 
such an integral part. 

So where does Barker go from here, now that 
the pages of The Go^els have been closed? 

“Damned if I know - no pun intended,” he 
exclaims. “I genuinely don’t know. But that’s 
always been the fun of this for me. The excitement 
of writing Is that I haven't got a clue what’s going 
to happen next. If I did, all the joy would go out 
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AN AMBITIOUS BLEND OF 1980s‘gLASS CRITICISM AND OUTRAGEOUS PRE-CGI EFFECTS, 
N BRIAN YUZNA'S NEWLY REISSUED SOCIETY FINALLY GETS ITS COMING-OUT PARTY 



H, THE 1 980s - IT WJS THE BEST OF TIMES, IT WAS 
THE WORST OF TIMES. ARGOAOLY THE WETTEST OE- 
CADE OH OECOHO, THESE WERE THE EFFIOHESGEHT 

days of diadder effects, cdange-o-heads and methylcellulose; when 
bodily distorUons of every aspect and slimy secretions of every consistency 
were as endemic as the Jhert cud, Rubik's Cube and acid-washed jeans. In 
an age that gifted us classic body horror chunk-blowers like Vk Beast Within, 
The Thingand The Fly, this period would culminate with a stomach-churning 
spectacle of transgressive depravity equal to anything attempted before In 
pre-CGI FX. That movie Is Soc/eiy (out on region-free Blu-ray from Arrow on 
May 18), Brian Yuzna’s 1989’s paranoiac parable for the Incorrigible greed 
and extravagance of the Reagan years. 

Filmed over seven weeks on a budget of underS2 million at locations found 
In and around Los Angeles, Society marked Yuzna's directorial debut after 
producing Re-Animator and From Beyond ior Stuart Gordon. A burlesque 
coming-of-age horror story. Its first hour plays like a restrained parody of a 


John Hughes movie- replete with stock teenagers all conceived to stereotype 
- before exploding with the infamous “shunting" sequence, an extended orgy 
of flesh, fluids andflatulence. Made at a time when genre films such as They 
Uve, Parent, Heattiersand The 'Burhswere challenging the quotidian cozIness 
of Republican middle-class America, one could be forgiven for thinking that 
Yuzna was Issuing an overwrought clarion call for the proletarian masses to 
revolt against the moneyed well-to-dos. Apparently not. 

“I wasn1 looking to deliver a Leftist commentary on America, as I was initially 
more drawn to the paranoid elements of Rick [Fry] and Woody [Keith's] script 
than Its politics, '' the 65-year-old filmmaker contends. “In fact. I’d previously 
worked for a year on a project that Dan O'Bannon was going to direct called 
The Men, which was about a woman who discovers that all men are aliens. 

I really responded to the way that story depicted the world as a place where 
something was happening right in front of your nose, but you just didn't see 
it. I loved the growing realization characters had when they discovered the 
truth of what was going on all around them. Sadly, The Merydidnl get made 
but I'd gotten attached to the idea of doing a movie about things hiding under 
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^Athere was something wonderful about seeing 

NAKED BO-TEAR-OLDS COVERED IN SLIME AND 
RUBBER. EATING SPAGHETTI AND SLIDING AROUND** 


the surface. Society em\ie(i those same feelings 
of paranoia and alienation, so it was very easy for 
me to Jump right into doing the film.” 

Society revolves around mullet-headed rich 
kid Bill Whitney (Billy Warlock), who suspects 
that something is terribly wrong with his idyllic 
Beverly Hills family. His unease is exacerbated 
when his sister’s ex-boyfriend. Blanchard (Tim 
Bartell), plays him a covert tape recording of his 
relatives discussing a sordid, incestuous cotillion 
ball. Bill gives the tape to his psychiatrist, but 
when the shrink later plays It back to him he 
hears only harmless domestic prattle. Blanchard 
Is then killed In an accident, leading Bill to believe 
that a conspiracy exists Involving his parents and 
their wealthy social circle. Warned away by local 
bad girl Clarissa (Devin DeVasquez), Bill returns 
home to confront his family Put Is captured by the 
waiting gentry. After learning that the high class 
clique are in fact shape-shifting monstere who 
prey on the underclasses. Bill realizes his entire 
life has been an elaborate ruse to ensure that his 
body is exhausted of Its nutrients and essence In 
a grotesque ritual known as “the shunt.” 

“The original script for Socfe()'was that same 
story but It didnl contain the fantastical elements," 
reveals Yuzna. “It dealt with an elitist blood cult that 
was killing non-society members In some weird 
ceremony. Since I'm a fan of surrealistic and ex- 
presslonlstic cinema, I did not want to make afilm 
about people simply getting murdered. I wanted 
to do something wildly Imaginative, [featuring] 
makeup FX nobody had ever seen before. I then 
began working with the writers to develop a more 
fantastical version of the story and we came up 
with this image of flesh melding together. From 
that came the biological concept of ‘shunting’ 
and the idea that the members of society - the 
bluebloods, the aristocrats - were an entirely 
different species from humanity that were iiterally 
feasting on the poor." 

Just as They Live submitted that the affluent are 
Inhuman, Yuzna offers an Intriguing theory as to 
the origins of his predatory elite: back “In the age 
of the caveman," instead ofa monolith manifesting 
to impart wisdom to our ancestors- as in 2001: A 
Space Odyssey. - a prehistoric parasite emerges 
from underground. This organism infects some 
of the troglodytes, allowing the parasite’s host to 
dominate and manipulate the other members of 
the tribe. This effectively results in the infected 
becoming the chiefs and leaders of these primitive 
peoples, eventually inter-marrying with them in 
order to create “a literal blueblood.” These con- 
taminations occur In Africa, Europe and Asia, so 
that every trace of humanity has its own version 
of society that presides over the human race. 

Ironically, despite his film detailing this secret 
class warfare, Yuzna declares that, in reality, many 
Americans don't believe that a class system exists 
In their country (In direct contrast to the UK and 
other parts of Europe where Soc/e/y was acrifical 
hit and social stratification Is openly acknowl- 
edged). The director feels his compatriots prefer 


to embrace the myth of the American Dream and 
the freedom It supposedly offers than accept "the 
fact that our entire economy was built upon geno- 
cide and slavery.” Although he agrees that hard 
work furnishes every citizen with an opportunity 
to make money, Yuzna asserts that any societal 
advancement occurs within certain restrictive 
boundaries as commoners are only permitted to 
climb so far. 

“This Is why the world of Soc/efy isn’t just about 
money, ifs about power and class,” he argues. 
“When somebody makes a ton of money, that 
doesn’t suddenly elevate them into the ruling 
class - because you can’t buy class! Acquiring 
great wealth merely exposes your poor taste and 
Judgement more clearly. You are now nouveau 
riche as it takes many, many generations to be- 
come a part of the governing elle. In reality, a 
billionaire doesn’t actually wield a lot of power 
as those individuals wrth the real power - you 
don't know their names and you don’t read about 
them in the nevi/spapers. A lot of Americans don’t 
realize that the true division that separates us Is 


class. This Is made clear In the movie when Bill's 
psychiatrist tells him that it’s always a case of 
‘good breeding' as class Is considered even more 
of a distinction than species!" 

This discrepancy Is never more apparent than 
during the slippery shunting sequence which regis- 
ters as an unholy union of sodomy and cannibalism 
that Is fatal to humans. Describing Society as a 
"one-joke sucker punch movie,” Yuzna agrees 
that the film pivotsalarminglyatthe sight of Bev- 
erly Hills nobility disrobing and devolving into a 
polymorphous pile of molten flesh (courtesy of 
some extraordinary FX by Screaming Mad George: 
Predator. A Nightmare on Elm Street 4, Bride of 
Re-Animator). Shot at the GMT Studios in Culver 
City, California during the bell-lap of an exhaust- 
ing schedule, this undulating conglomeration of 
twisted forms required twelve people to operate 
and was inspired by the surrealist paintings of 
Salvador Dali. 

"Shooting the shunt was Just a gas,” chuckles 
Yuzna. “I mean, to get all those extras to act like 
that ms a lot of fun. There was something won- 




flerfiil about seeing naked 6D-year-olds covered 
In slime and rubber, eating spaghetti and sliding 
around. In some ways I’m sure it was a liberat- 
ing experience for them, because people love to 
get crazy like that, I think that delirious feeling 
Is something I've tried to inject Into a lot of my 
movies - probably to a fault. My own personal 
tastes are certainly not mainstream, so I loved the 
complete madness and excess of that sequence. 
I always thought the shunting provided a great 
ending for the film, but when you get to the point 
where people have lost all their inhibitions like 
that - it's fantasfici” 


This veritable Dallcatessen of pliable people 
climaxes with Bill ramming his fist up the rectum 
of his obnoxious nemesis, Ferguson (Ben Mey- 
erson], and seizing his skull by the eye sockets 
before literally pulling him Inside out. Yet, preview 
audiences were more disgusted by the kiss Billy 
Warlock and Ryerson share during their climactic 
confrontation than the severity of the anal trauma 
imagery, 

“What can I say?” says Yuzna, “'nte 1980s 
was a different era in terms of our attitude 
and tolerance. I’m sure that kiss did upset 
some people and was Interpreted as being 
a homosexual act, but it wasn’t intended 



that way, tt just seemed the right thing to 
do atthat particular moment. Certain 


moment Bill shoves his 
fist up Ferguson’s . 


asshole, but that was not consciously constructed 

'What can^l do Le that’ll take thls'^sequence 
even further? How can l end this fight in a uniquely 
dramatic and viscerai way?’ Unfortunately, some 
of the reviews - such as the one In Variety- dis- 
missed Soc/etyas 'rough trade 
gaypomo,'whileinFrancethey 
labelled the movie 'sodomy 

Another extraordinary rectal 
moment occurs when Bill no- 
bees his father's sweaty face 
protruding from his anus and II 

calmly exclaiming, 'You’re 
right, son, I am a butthead!” U 

ForYuzna,thegagwasjusttoo 
good to pass up, 

"Screaming Mad George and ^ 
linvemedtheterm'psycho-fic- 
bon’ to describe what we were 
doing in Society'' he explains, “In effect, this 


d. The butthead was an 
}us image, but it cap- 


Dum-da-da-dum, da-da-duml’ iwish 
I could find that footage and put it (on 


the Blu-ray)asanextra," 

A queasy meditabon on the "greed is good” 
philosophy that transcends Its soapy veneer, 
Soc/efy could have borrowed Its bbe from Paul 
Bartel's Scenes from the Class Struggle In Beverly 
Hills{a\so released In 1989), As a horror film, Ifs 
hard for any cineaste worth his 
or her weight in food stamps 
not to warm to a picture that 
k _ embraces the themes of In- 

R ty I cest (which Yuzna considers 
I to be “the fundamental root of 
all horror stories”), alienation 
T' 1 1 and sexual perversity with 
I / ■ , such unadulterated fervency, 

y Currently toiling on a sequel to 

gjw , ^ Society (that he jokingly calls 

— ' The Revenge of the One Per- 

' ■ cent), Yuzna hopes the second 

instalment will be an equally 
potent blend of heavy-handed 
satire and sticky sumeaiism. 

"Socletyis an unusual film," he concludes with 
astonishing understatement. “When it first came 
out, I thought, 'Oh, this movie is going to be so 
populati People are going to love it!’ Unfortunately, 
that wasn’t the case, as It was a big failure In the 
US. All of my friends were suddenly acbng like I 
had contracted some disease - 1 mean, we just 
didn’t talk about what happened - but over the 
years, Soc/efy seems to have been rediscovered 
by American audiences. That gives me tremendous 
pleasure as this movie is very dear to my heart. It 
seems to have legs whereas a lot of the movies 
I made afterwards - that were better received 
and made more money -simply don’t. They have 
almost been forgotten, but it appears that Society 
is here to stay, ”9 
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THIS MONTH, . A.K.A. THE DUDE DESIGNS. DROPS A 

MONSTER ART BOOK DEDICATED TO THE COOLEST VHS COVERS 
ANALOG GENRE GEEKS LOVE TO OGLE 



S OF iATE. THE LANDSCAPE OF HORROR 
HOME VIDEO ART HAS BEEN REPOPULATED 
WITH THE OLD SCHOOL VHS AESTHETIC 
THAT CAPTIVATED SO 
MANY FANS EARLY ON. From 
niche labels such as Arrow and Scream 
Factory, all the way jp to heavy-hitters 
like MGM, which recently repackaged 
classic properties with new handmade 
designs (originally commissioned by 
Ottawa outfit Skuzzles), more and 
more companies are getting in on the 
act. There are films, both narrative 
and documentary, dedicated to VHS, 
not to mention several fanzines, blogs 
and books that cover the topic. Even 
American Ivy league university Yale 
recently commenced with a project 
aiming to study the format’s peak era 



and preserve its artefacts, the most precious of which are the fape covers. 

At the best of times, these covers tell a story of their own, promising 
absurdly exaggerated and shockingly graphic versions of the contents 
inside - a hair-raising approach to 


lost. And while It's Impossible to pinpoint 
the exact moment at which the style began 
to make a major comeback, several roads 
point to Tom “The Dude Designs’’ Hodge’s 
game changing poster design for 201 1’s 
Hobo With A Shotgun. 

Since that time, the Leicester, UK-based 
designer has been hammering out some of 
the craziest, catchiest movie art, making a 
name for himself as one of the most well 
respected (and Imitated) illustrators In the 
business. Hodge's latest venture, however, 
sees him celebrating the works of others 
in the form a 264-page hardcover coffee 
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table book from Schrffer Publisbirig titled VHS: 
Video Cover M. Oot May 28th, It's loaded with 
full-plate pictures of classic covers - the DNA 
chart of his Influences. 

“A generation has grown up never seeing this 
sort of artwork related to films before," Hodge 
tells Hue Morgue. "These covers were the face 
of the movies for me growing up. I loved going 
and renting out videos to watch at the weekend, 
browsing the rows and rows of boxes with their 
awesome artwork. It was something which I 
found so visually potent that It Ingrained Itself 
Into my psyche forever." 

Significantly, WS: Video Cover Art looks 
beyond the front of the VHS box to span the whole 
spectrum of Illustration, design, typography and 
copy-writing of a release, and contains plates 
featuring rear covers as well as the spines 
which, for Hodge, are all essential components 
of the video cover. 

“I didn’t want to sanitize them in any way for 
the viewer," he insists, “and I've preserved every 
single frayed edge, sticker, and rental pnce tag. 
These are the things that give each cover its 
Individual personality, and show the history of 
each tape. That's also how I remembered seeing 
the boxes on the video store shelves, all worn 
and sun-bleached In places. So I felt strongly 
that the covers should be displayed as objets 
d'art." 

Roughly half of the images found in WS: Video 
Cover Art are from Hodge’s personal stash, 
and the rest from fellow collectors, though that 
number rises to three quarters in the author's 
favour for the horror section which, incidentally, 
represents the largest part of the book (“There 
are even some horror covers spilled Into the 
thriller and sci-fi sections!," he notes). Though 
his enthusiasm for vintage VHS art Is obvious, 
Hodge is not Just ohamploning the artwork, he's 
celebrating the artists too. 

"Everyone now knows Drew Struzan, who I 
love of course," he says of the popular American 
poster artist behind The Thing and Squirm, "but 
what about Enzo SciottI, Renato and Caudio 
Casaro, Laurent Melki among many others?" 

As keen as The Dude is to honour the past, 
there is also some frustration given his role in the 
very industry which is at the focus of his book. For 
Hodge, the world of key art is plagued by a top- 
dowh desire for expediency, an attitude which, 
he says, frequently short changes illustrators. 



“I put out VHS: Video Cover Art \o introduce 
and inspire a new generation of designers and 
illustrators, and maybe even marketing people 
to [revive] this largely lost art-form," says 
Hodge. "I really wanted to bring these artists to 
the forefront again as well as highlighting their 
amazing art. It’s an important history to know 
about if you are interested in films or limited 
edition prints." 

And speaking of lim'led prints, the book's 
Foreword comes courtesy of Justin Ishmael, 
head of poster powerhouse Monde. 

"Justin is a massive VHS addict too -the man 
has a VHS tattoo," Hodge says of Ishmael, with 
whom he worked to create the illustration for 
Paul Feig's 201 3 comedy The Heat 


In the book's intro, Ishmael offers up his 
own history with the format and his thoughts 
on Its significance: “As convenient as digital 
media Is, It does not come close to having the 
same feeling as physically walking into a video 
store and being submerged in movies and art. 
I really think that without video stores and VHS 
(specifically the art), I wouldn't be here today. It 
seems silly, but I credit VHS asoneof my largest 
Inspirations and teachers." 

Of course, even if you aren’t the kind to rewind 
and revel in the past glories of analog media, 
Hodge promisesthatthe eye candy in VHS: Video 
CioverXlrt stands on its own. 

"It's money shot after money shot of total 
unadulterated complete VHS art glory!" 
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H£LLMD ON YOUR TRAIL 


IT FOLLOWS 

starring Malka Monroe, Keir Gilchrist and Olhtia Luccardi 
Written and directed by David Robert Mitchell 
Mongrel Media 

Films like Phantasm, Prince of Darkness, the 
original Japanese Pulseanii much of David Lynch’s 
filmography achieve that literal nightmare feeling 
of logic being clawed away by something reaching 
up from the subconscious. ItFdllowsQoesr't claw 
as much as It steadfastly pursues - hence the tttle 
- but It's effectively nightmarish 
In Its own way. 

Based on a recurring bad 
dream suffered by writer- 
director David Robert Mitchell, 
the suburbs-set film 
very basic - Nightmare on Bm 
Street-Influenced - premise to 
terrify: what If a shape-shifting 
something that noone else could 
see pursued you relentlessly? 

Malka Monroe (The Guest) stars 
as Jay, a suburban teen who 
goes out on a date with Hugh 
(Jake Weary). After a shag on the bench seat of 
his car, he drugs her, ties her to a chair and drops 
a bomb. No, he's not a NIckelbacK fan - slightly 
worse: he's passdd along a sexually-transmitted 
curse for which the recipient is pursued by a 
murderous, shape-shifting entity. It can take the 
form of a stranger or someone familiar. It can 


only be seen by its target or someone it's targeted 
before, it can only walk but never rests, and if it 
kills its victim, it moves back up the line to whoever 
infected that person. 

So you can run but you cant hide, or barely rest, 
and you need to pass it along to someone who can 
hopefully do the same before getting hate-fucked 
by the thing. With the help of her Scooby Gang of 
neighbourhood pals, Jay evades and eventually 
tries to destroy the entity - all to the driving beat 
of a spectacular score by Disasterpiece. 

It Follows presents an endless nightmare 
scenario that’s simple and effective. Less 
effective, though, Is Mitchell’s attempt 
at a timeless setting. With a dreamy 
nostalgic atmosphere similar to his 
previous feature, The Myth of the 
American Sleepover, most of the 
movie screams '70s/'80s, except for 
some modern cars, acell phone at the 
beginning and a clamshell e-reader 
thing one of the characters uses. It’s 
a distracting bit of Jeaons tech that 
thefilmmaker apparently invented for 
the movie that adds nothing. 

Some of the plot Is similarly 
perplexing (what happened with Jay 
and the guys on the motorboat?). And no, films 
don’t need to explain everything - we never find 
out If gay sex or condoms affect the curse, for 
example - but why confuse your audience when 
you're already doing a helluva Job scaring the 
pants off of ’em? 

DAVE ALEXANDER 


MOTIVATIONAL GROWTH 

starring Jeffrey Combs, Adrian OIGiovaniii 
and Danielle Ooelsch 
Written and directed by Don Thacker 
Parade beck Films 

Trying to describe Don Thacker's Motivation- 
al Growthto someone who hasn't seen it Is sort 
of like describing red to a blind person. It Is an 
unapologetically bizarre hour and forty-four min- 
utes laden with practical effects so realistic and 
disgusting that each scene will squeeze your 
stomach Into knots, begging the question, "Can 
this movie get any stranger?" But in spite of its 
bleak, mouldy aesthetic, this Is a highly stylized 
piece with an Incomparable script that makes ft 
one of the most unique films you can get your 
filthy paws on right now. 

Ian Follvor (Adrian DIGIovanni) Is a loner. 
Barricaded In his apartment amongst years of 
dirt, grime and a fear of the great outdoors, he 
spends his days with his only company, Kent, his 
television set. After Kent unexpectedly dies, Ian 
realizes that all he has left to occupy his time 
Is each precious moment that he goes to the 
bathroom for a bowel movement. Once this dark 
reality sets In, Ian decides to kill himself. When 
his attempt at suicide Is thwarted by a nasty fall 
causing him to smash his head off of his bathtub, 
he wakes up to find that the festering growth of 
mould on his wall has become sentient (voiced 
by Jeffrey Combs), and ft informs him that it's 








going to iielp fiim get his iife in order, no mat- 
ter the drastic measures that might need to be 
taken. 

The writing and cinematography in Motiva- 
Oonal Growth work in perfect harmony with 
each other, depleting ian's bizarre Journey to 
seif-respect through shifts in the 
intensity of the narrative and in 


Aiding the overali cohe; 
is the fact that Thacker's 


by UKiiovanni and Combs, who 
present an Odd Coupie for a new 


mossy vomit or ian suckiing from 
a mouid-sorouted teat with hal- 


unmatched in its pursuit of insanity. Motivationat 


viewer, but even they will have to admit that it is 
as hilarious as it Is unsettling. 

RICHELLECHARKOT 

M K MATm 

ANGELS OF DARKNESS 

starring Eleanor Tomlinson, Julia Pietnicho 
and Stephen Rea 

Written and directed by Mauriclo Chernovetsky 

and Mark Devendorf 

Revolver 

For over 200 years Joseph Sheridan Le Fanu’s 
Carmllla has been adapted for stage, screen 
and pint. In cinema, the gothic novella about 
lesbian vampires was remade by Hammer as 
The Vampire Lovers, by Roger Vadim as Blood 
and Roses, and even Chlstopher Lee appeared 


In a version titled Crypt of the Vampire. Mauricio 
Chernovetsky and Mark Oevendorf’s Angels of 
Darknessmoves the story from 1 0'" century Austria 
to the simllady authoritarian Iron Curtain era of 
the late-'80s and layers on the emotional and 
the supernatural thicker than petticoats on a 1 9th 
~ century Englishwoman. 

When troubled Lara (Eleanor 
Tomlinson) gets kicked out of prep 
school, her father (Stephen Rea) 
takes her along on his academic 
sabbatical to Styria, Hungary, 
where he's studying the ancient 
murals that adorn the walls of the 
mysterious, condemned Kamstein 
Castle. The locals are less than 
friendly to their British guests, and 
Lara's strained relationship with 
her father provides little respite 
from the tension. When she witnesses Carmllla 
(Julia Pletrucha) fleeing the lecherous General 
Spiegel (Jacek Lenartowicz), 
the two begin a complex and 
intimate friendship. (Carmllla 
seems to know all the secrets 
and mysteries of the Castle, 
and lures Lara Into late-night 
slumber parties and skinny 
dips. Meanwhile, the young 
women of the nearby town 
have started to go mad and 
commit suicide, and the locals 
blame Lara and her dad. Lara 
discovers that the secrets 
of the Castle have strange 
parallels to her own sordid family history, and 
that Carmllla has much more to offer her than 
friendship. 

, The film's slow pace may alienate some viewers, 
but those predisposed to the gothic will make 


We humans are so sure of our place In the 
food chain that we socialize our own offspring to 
be friendly with deadly predators - particularly 
bears. We give them plush teddys to sleep with, 
read them stories about 
Pooh and show them 
cartoons about Yogi. 

Reality check: bears are 
not for snuggling, they 
don't wear sweaters or 
comically snatch picnic 
baskets - they are big, 
bad predators which, 

If given the chance, 
will swat your face off, 
gargle your brains and 
poop out your eyes. 

Adam MacDonald gets 
it. The writer/director of Backcountry has made 
a film that hones In on the absolute horror of 
becoming prey. City types Jenr (Missy Peregrym) 
and Alex (Jeff Roop) go for a camping trip in the 
wilds of Ontario. The tension in their relationship 
simmers when he insists they leave their phones 
behind, begins to bubbles when 
a strange loner named Brad (Eric 
Balfour) Joins them for dinner one 
night and finally boils over when they 
find themselves lost in the territory 
of a particularly large black bear that 
wants its lunch wrapped In fleece and 
Gore-Tex. 

Backcountry Is a simpler story 
than your average Hollywood nature 
survival thriller In which a manly hero 
Is lost In a spectacular way and must 
use his cunning to escape a vicious 
predator [The Edge, The Grey), and 
it's not a monster movie that portrays animals as 
seemingly unstoppable killing machines [Grizzly, 
Day of the Animald). Instead, MacDonald keeps 
things very reallsbc, which makes his movie that 
much more gripping. These are average people 


BEAR ESSENTIALS 


BACKCOUNTRY 

starring Missy Peregrym, Jeff Roop and Eric Balfour 

Written and directed by Adam MacDonald 

IFC 
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being hunted by a regular bear, and when the animal 
strikes, there's no heroic struggle. Just an indiflerent 
predator feeding and the fuH horror of that realization 
- slammed home with some unflinchingly hideous gore 
effects. 

The filmmaker also performs some clever misdirection 
with his characters and casting choices, as Just the 
mere presence of the recognizable Balfour {The Texas 
Chainsaw Massacrerem3\{e,Skylln& encourages certain 
expectaVons. It's all in service of a climax steeped in 
white knuckle bear terror... or beamr 
Now, do you still feel like reading The Teddy Bear's 
Picnid? 

DAVE ALEXANDER 


SmSHER MOVIE 


THE DROWNSMAN 

starring Mlclxlle Mylett, Carolini! KoryckI and Ry Barrett 
Directed by Cbad Archibald 
Written by Chad Archibald and Cody Calahan 
Anchor Bay 

It’s noteasytomakeahomor icon. For every Pinhead, 
Michael Myers and Freddy Krueger, homor fans suffer 
through countless unmemorable villains from forgettable 
movies. After all. it is notthe filmmaker but the audience 
that ultimately decides which movie monsters enter 
horror history and which wind up on the direct-to-video 
dung heap. 

Give credit to Orawnsma/t co-writers (and Black Fawn 
Rim phncipals) Chad Archibald and Cody Calahan fortrying 
to come up with a new horror antihero. Unfortunately, 
with Sebastian Conner - a.k.a. The Drownsman - they 
don't create much of a splash. 

Michelle Mylett {Afitisocial), plays Madison, a young 
woman who develops a phobia of water after a near- 
drowning leaves her with visions of a water-logged 
behemoth. One year later, 
her frustrated friends stage 
an intervention involving a 
medium. That turns out to 
not be such a good idea, as 
that hulking boogeyman, 
a supernatural serial killer 
named The Drownsman (Ry 
Barrett, also of Antisocial). 
starts stalking Madison and 
her friends. 

The victims are thinly-writter 
characters portrayed by young, 
inexperienced actors who die in inventive ways, thanks to 
Archibald (who also directs) and Calahan’s idea that the 
Drownsman car use any form of water - even a small 
spill - as a conduit to grab his victims. 

As to the Drownsman himself, Barrett’s immense 
physicalfty is impressive: he has the heft of a monster, 
and comes across like a water-logged Swamp Thing 
with the silent menace of Michael Myers. The hint of a 
cool back story (Conner, we are told, was in the womb 
for eighteen months and drowns his victimsto recreate 
the experience) makes for an intriguing sequel idea, it 
there’s still, ahem, water in the well after this. 

SEAN PLUMMER 
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THIS ISSUE: LANCE GOES EORWARDS AND RACKWOODS 



sound editing are horrible, probably because there were three different directors here, each with 
a different vision. The next time these guys go into the woods, they should hope BIgfoot shows up 
with a map! 

BODY COUNT: 24 

BEST OFF-SCREEN KILL Topless blonde girl gored to death 

HARM-PIT 


JUG FACE 

Modern Distributors 

jy. S* Seldom do I get to gush about one of the movies In this column, I hardly know 
where to start Jug Face follows a beautiful girl named Ada who's a member 
of a backwoods community that shuns modern society and willingly give their 
lives as sacrifices to a pit filled with murky liquid. Pregnant with her brother's 
baby and about to be married off to one of the local yokels, she discovers that 
she’s the next sacrifice. Sexy, scary and intelligent, this film is a wholly original, beautifully shot 
masterpiece written and directed by Chad Crawford KInkle, In his horror feature debut. Let's just 
hope he stays away from the SyFy channel! 

BODY COUNT: 7 

BEST OFF-SCREEN KILL Pop pulled apart in the pit 

LAST CHANCE LANCE 
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LOST SOUL: THE DOOMED JOURNEY OF RICHARD STANLEY'S THE ISLAND OF DR. MOREAU 
REVEALS THAT WHEN IT COMES TO HOLLYWOOD. MAN REALLY IS AN ANIMAL 



P RUG AND ALCOHOL-FUELLED PARTIES. A 
WARLOCK CASTING PROTECTION SPELLS. 

VaJ Kilmer sabotaging Richard Stanley and getting him fired after just 
three days on set. Marlon Brando covering himself with white paint 
and cheese cloth, and wearing a bucket on his head. Stanley sneaking 
back on set disguised as a dog man. 

These are hut a few of the events that occurred during the producb'on of the 
savagely panned 1996 H.G. Wells adaptation The Island of Dr. Moreau. David 
Gregory’s new documentary Lost Soul: The Doomed Journey of Richard Stan- 
ley's The Island of Dr. Moreau - out May 12, from Severin Films - delves into 
what went wrong with first-hand recollections from cast and crew - notably 
Stanley and lead actress Fairuza Balk. It's a Jaw-dropping, hilarious and sober- 
ing look into the famously bofched film. 

Goth Gregory and Stanley open up about the documentary. 

What's the genesis oTLost Soul? 

David Gregory: My distribution label, Severin Films, released a special edib'on 
of [Stanley's 1 990 feature] Hardware, and we got Richard back Into narrative 
filmmaking with The Theatre Bizarre anthology. 

After that, we became pretty good friends, and.,. 

I just threw It out there: “What happened with The 
Island el Dr. Moreaifl" That’s a question he got 
a lot - It was always surrounded by rumor and 
myth. He just started talking and it went Into the 
night and I told him, “We should film you talking 
about It You have very vivid memories, and 
you're not excruciatingly angry about it." 


something, where they asked him, ’Is It true that you can bring down an entire 
production like The Island of Dr. Moreatfl" He just laughed and said, "Yes, it's 
true.' I'm paraphrasing, but it was along those lines. But unfortunately, I didn't 
even get a "no," even after approaching him through six or seven channels. 

Is it true Brando went on set naked from the waist down? 

DG: I think what the production designer Grace Walker actually said was that 
he first went into the production trailer to meet Brando, who was regaling the 
crew with tales from movies. He said that it was, "One of the most privileged 
positions to be In, baton the other hand, Brando was sitting in very loose boxer 
shorts and his testicles were hanging out." 

Richard, what was the weirdest part of getting dressed up as the dog man 
and going back to set after you'd been banned? 

RS: Being around people and them not knowing I was there, particularly Fairu- 
za, who I’d lived with for two years before production, and then not being legally 
allowed within 40 kilometers of her on set. it was a fairy tale in a way, of being 
transformed, ft was such a paranoid time. I spent a lot of time trying to figure 
out who was lying to who. and who was pretending to friends with other people. 








You developed Dr. Moreau for years, for the 
record, what happened with you getting fired? 

Richard Stanley: I think they came to that conclu- 
sion before I even came to set. They announced that they were doing the film 
with Roman Polanski. I suspect that if I had been older and wiser, I would have 
accepted that at the beginning. I at least would have been the screenwriter on 
a Polanski movie and not on the John Frankenhelmer movie, which bore no 
resemblance to the actual script. 




Watching Lost Soul with an audience now, do 
you feel a sense of catharsis? 

RS: It's interesting, I can see more clearly who’s 
lying and who was doing what to who, and who 
feels bad about things. The layers of subterfuge 
become clearer. You take the old things in your 
life that you have no more use lor, the things that 
hurt you the most, tidy them together and sell 
them to the public lor entertainment. It’s what 
^ filmmakers do all the time, but it works, espe- 
cially In genre. We take the most painful, difficult 
and recycle them. This is an extreme example. 


Neither Val Kilmer nor anyone from the Brando estate speaks 
Have you had any communication with them? 

DG: I really wanted to get [Kilmer's] take. He’s gone on record, on Letterman 


Do you believe the production was cursed? 

RS: Who knows? It's kissing cousins with Heart of Darkness, which Orson 
Welles wanted to make as his first movie, which had its problems as well. For 
some reason, adapting either Dr. Moreau or Heart of Darkness has defeated 
the doc. generations of filmmakers. No one’s really succeeded In doing It yet. I'm not 
sure if that’s a curse or if there’s something inherent in the material that brings 
out the animal In people. 9 





BLOOD ANO BLACK LACE 

starring Cameron Mitchell, Eva Bartok and 
Thomas Reiner 
Directed by Mario 6ava 

Written by Marcello Fondalo, Giuseppe Barilla and 

Mario Bava 

Arrow 

Not content with inventing opera, radio and 
the teiephone, the Itaiians aiso formoiated the 
irretJucibie template for the “body count" siash- 
er him with Mario Bava’s Blood and Black Lace. 
Aithough it wasn't the first gial- 
io to be made, the subgenre's 
cinematic currents can be 
traced to this cardinal source in 
which aii of its hallmarks effec- 
tively coalesced. 

This lurid milestone begins 
with the brutal murder of a 
model employed at a chic 
Haute Couture fashion house 
managed by the recenfiy wid- 
owed Countessa Crlsbna Como (Eva Bartok) and 
her associate, Max Marian (Cameron Mitchell). 
The subsequent discovery of the victim's diary, 
coupled with the arrival of the plodding Inspec- 
tor Silvester (Thomas Reiner), spreads panic 
amongst ttie salon's staff, which fears being 


Implicated in a sex and drugs scandal. One by 
one, a masked maniac stalks and kills all who 
come into possession of the incriminating jour- 
nal, leaving a growing pile of exquisite corpses 
In his -or her -wake. 

Oscillating between the sadistic and the sub- 
lime, elements of Blood and Black Lace may ap- 
pear shrill and over-familiar - possibly Inviting a 
cynical response from some modern viewers - 
but the unaffected genius and vivacity Bava ex- 
hibits from the gaudy title sequence onwards is 
undeniable. Other directors may have ploughed 
the same bloody furrows in ensuing decades, but 
few have matched the fluid dance of light and 
shadow, colour and camera move- 
ment on display here, in his tinker- 
ing with the entrenched mechanics 
of the whodunit, Bava succeeded 
in creating a new language for the 
horror film - one whose decorative 
gestures, modes and motifs would 
adorn the genre for the next 50 
years. 

Aside from delivering a gor- 
geously restored print. Arrow's 
new Blu-ray yields an unstinting cornucopia of 
extras, crowned by the feature-length documen- 
tary Psycho-Analysis, which examines Blood and 
Black Lace and the origins of giallo, and boasts 
contributions from Dario Argento and Lamberto 
Bava. Add to this an edifying commentary by 



Video Watchdog editor Tim Lucas, a ten-minute 
appreciation by /troendirectors Helene Cattet and 
Bruno Forzani, a panel discussion on Bava re- 
corded at last year's Courmayeur Noir Rim Fes- 
hval (again featuring Argento), plus some addi- 
honal baubles- Including Ryan Haysom’s stylish 
neo-giallo short Yellow- and you have the finest 
home video release of 201 5 thus far. 

MICHAEL OOYLE 




EXTERMINATORS OF THE YEAR 3000 
(1983) 

starring Robert lannucci, Alicia More and Luca Venenllnl 

Directed by Glullano Carnlmeo 

Written by Elisa Bnganfi, Dardano Saccbeli and 

Jose Tmebado 

Shoutl Factory 

“Meet the new breed ot Road Warriors” - rt 
you actually name-check the movie you’re rip- 
ping off in your own tagline, you’ve elevated 
shameless to an art form, and that’s what the 
Italian film industry has long excelled at. So let's 
review Road Warrior rip-atf Exterminators of the 
Year 3000 on those terms. 

Also released as Death Warriors, the 1983 
film takes place in a post-apocalyptic wasteland 
where both water and fuel 
are in short supply. It’s a 
place where roving gangs 
of thugs - who look like 
they didn’t make the cut 
for the Village People be- 
cause of too much sports 
equipment - rip around in 
modified, weaponized ve- 
hicles, stopping mostly to 
rape, kill and steal. Enter a 
benevolent community that needs a hero as bad 
as it needs H20, and a capable loner with his 
own weaponized car who reluctantly agrees to 
shepherd their tanker to an oasis. With the help 
of a tough kid andafeisty babe, our leather-clad 
ass-kicker fights his way down Hell’s dusty high- 
way. 

That plot is - wow - embarrassingly femiliar, 
but since you can’t give a screenwriting credit 
to a Xerox machine, and director Giuliano Car- 
nimeo (working here as “Jules Harrison") didn’t 
have the resources to make something as ac- 
complished as The Road Warrior, the filmakere 
added extra garnish to this saucy impastor. Ex- 
terminators of the Year 3000 boasts disfigured 
toxic mutants, a robotic arm capable of throwing 
a rock right into someone’s skull, random haunt- 
ed house skeletons, a steady regimen of huge 
explosions, headbands and some extra gore. Not 
a bad trade-otf for Mel Gibson. 

And yes, there’s more production value in the 
trailerforthe upcoming MsdiMaxrebootthan in 
all of this film, but it does have its cheesy, wonky 
charms (did I mention the skeletons?). To help 
enshrine it tor future generations. Shout! Factory 
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^ ' has cleaned it up and ported over a couple of 

* extras from the 2010 Code Red re-release; you 
can hear how star Robert lannucci held up the 
production In order to get paid and other not-so 
surprising tales from the film’s production, 

• As far as rip-offs go, Exterminators of the Year 
3000 might not blow your Thunderdome, but rt 
ain't no Sad Max, either. 

DAVE ALEXANDER 


SLEAZED TO MEET YA 


MARK OF THE DEVIL (1970) 

starring Udo Kier, Herbert Lorn and Olivera Vuca 

Directed by Michael Armstrong 

Written by Michael Armstrong and Adrian Hoven 

Mark of the Devil Is undoubtedly sleazy. Con- 



But Mark of the Devil Is also damn good. It 

In Herbert Lorn {Murtiers in the Rue Morgue], 
as a corrupt bishop, 
and Reggie Haider 
iSaiem’s Lott as an 
evil witch finder, and 
a script that lays bare 
the church's exploit- 
ative, corrupt and mi- 
sogynist nature. Even 
blank-faced newcom- 
er Udo Kier, playing 
Lorn's pretty acolyte, 
can’t spoil the morally deplorable fun. Audiences 
loved It, critics spat on it, and its violence - in- 
cluding a nasty tongue extraction - got it banned 
in multiple cbuntries. 

Success aside, MotD has a spotty post-re- 
lease history. Most VMS and DVD versions were 


sourced from degraded prints and excised var- 
ious bits of sex and gore. But UK-based Arrow 
Films has brought back all the boobs and blood 
in a glorious transfer that makes the f Im’s reds 
that much redder, A terrific trove of bonus fea- 
tures makes this the film's definitive release. 

Chief among the extras is a lively commen- 
tary with director Michael Armstrong moderated 
by journalist Caium Waddell, Armstrong details 
his art-versus-commerce struggles with actor/ 
producer Adrian Hoven, who took over directing 
close to the end of the shoot and locked Arm- 
strong out of post-production. Further details of 
their contentious relationship can be found In a 
candid interview w'lh Herbert Fux who played a 
particularly enthusiastic torturer. Kier, by com- 
parison, appears bored and openly hostile In his 
interview. 

The set's other featurettes are top-notch, in- 
cluding Mark of the Times, a fascinating look at 
Britain’s early-’70s horror boom, and Haiimark 
of the Devii, a reminiscence about Hallmark, 
the American distributor responsible for MotDs 
outrageous ad campaign and for Importing much 
Eurosleaze Into American cinemas back in the 
day. 

This digitally-spifted version of Mark of the 
Devil \s aboutasclose to respectable as this un- 
classy classic will ever get. 

SEM PLUMtVIER 


BRUNO'S BLOODY GOOD-BYE 


ISLAND OF THE LIVING DEAD (2007) 

starring Yvette Yzen, Gaelano Russo and Alvin Anson 
Direclad by Bruno Mattel 
Written by Antonio Tenori, Giovanni Paolucci and 
Bruno Mattel 

ZOMBIES: THE BEGININGING (2QD7) 

starring Yvette Yzen, Alvin Anson and Paul Kolmc 

Directed by Bruno Mattel 

Written by Antonio Tentori and Giovanni PaotuccI 

Intervision 

Bruno Mattel ain’t no Dario or Lucio, but his 
bad movies have made for some good times. 
- Watch his remarkably shameless Dawn of the 



Dead rip-off Hell of the Living Dead (1 980) or the 
bizarre Zombie 3 (1988) with a few inebriated 
pals and you'll know what I mean. The late film- 
maker was there during Italy's heyday ot gore 
cinema, and that authenticfty Is what makes 
Intervision's release of his final films, /s/amJ of 
the Living Dead and Zombies: The Beginning so 
special. 

In a dramatic first sequence. Island opens in 
the 1600s, on a Spanish colony in the Pacific 
Islands. The natives and conquistadors alike 
are succumbing to a curse that sees the dead 
returning to life to devour the living. Forward to 
present time (which, thanks to video stock and 
some really odd wardrobe choices looks more 
like 1997), a group of dough-headed treasure 
hunters find the island and investigate in search 
of gold, but naturally the living dead (from lum- 
bering headless bodies to fanged, feral human- 
oids) are there to spoil their fun. The crew’s lone 
survivor Sharon (Yvette Yzon) narrowly escapes 
on a MacGyvered raft. 

Zombies: The Beginning (Mattel's final film) 
starts with Sharon’s rescue, before placing her 


the Tyler Corporation, 
who snuffle in disbelief 
at her outrageous story 
of Spanish gold and the 
zombies that protect it. 
Fired, she takes retuge 
amongst a Buddhist 
congregation, trying in 
vain to curb the night- 
mares that have been 
plaguing her since her 
brush with the living 
dead. Several months 
later, she returns to the 
island with a dozen sol- 
diers, only to find that 
the company has been 
experimenting on the 
ghouls, creating a new 
species of creature. At 
this point. Zombies be- 



Rest in peace, Bruno! 


TAL ZIMERMAN 
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ne of the few horror films to 
explore the never-enflirg search for 
meaning beyond blind faith, Roger 
Gorman's X: The Man with the 
X-Ray Eyes Is an unflinching look at religion and 
science that Isn't afraid to ask the big questions, 
even though some of Its answers may be 
unsettling. On one level, this 1 963 horror classic 
Is an archetypal tale of a mad scientist tampering 
in "God's domain,’ but the film pushes this 
premise to rarely-seen lengths as it follows 
the character’s fall from grace as a leading 
research technician to a sideshow curiosity, tfs 
a tragic, nihilist nightmare that also ponders the 
physical and psycholcgical ramifications of such 
an unprecedented breakthrough. And now this 
colourfully psychedelic, metaphysical vision of 
has received a much-needed Blu-ray upgrade, 
courtesy of Kino. 

The film begins as scientist Dr. Xavier (Ray 
Mllland) reveals that he has developed special 
chemical eye-drops Intended to Increase the 
range of human vision. Administering the liquid 
to himself, he only manages to see through 
paper at first, but his x-ray eyes continue 
to get stronger with each dose. Eventually, 
he's able to look through skin directly Into the 
bodies of hospital patients. When he confronts 

a surgeon who has dangerously 

misdiagnosed a girl, it leads to 
an altercation that accidentally 
causes the physician’s death. 

Now on the run from the law, 

Xavier finds some respite laying 
low as a mentallst in a carnival, 
reading audience queshons 
through a blindfold, until the 
disreputable barker (Don 
Rickies) learns of his powers and sets him up 
In an office to give medical diagnoses to worried 
old women. Tracked down by love interest Dr. 
Fairfax (Diane Van der Vlls), Xavier confesses 
the strange sights he's plagued by - a world of 
skeletal death and blinding kaleidoscopic lights 
that plague his every moment. 

Where many mad scienflst films only 




superficially explore the breakthrough discovered 
- shrinking humans or being turned into a fiy- 
headed man Is largely just an excuse to focus 
on the doctor's downfall - X: Jhe Man with the 
X-Ray Eyes Is notable for the way it thoughtfully 
probes what it would be ilke to live with enhanced 
vision. Aside from the obvious (but dubious) 
activities such as looking at people naked and 
cheating a casino for a big payday, Xavier must 
don progressively heavier sunglasses to biock 
out the light, and even complains of not 
being able to close his eyes to sleep, since 
he's able to see through his eyelids. 

Gorman Includes some psychedelic, 
kaleidoscopic POV shots that anticipate 
his LSD films of the late ig60s, which 
the director famously dropped acid for In 
preparation. But despite Xavier’s desire 
to keep taking the drops, the film resists 
obvious drug or addiction parables: 
he's only driven by a desire to understand the 
very fabric of being, which drives him toward 


“Only the Gods see everything," warns a 
fellow doctor near the beginning of the film, 
and Xavier quips that with his new vision he's 
quickly “closing In on the Gods." But the key to 
the film's metaphysical preoccupations lies In 


'I 


the final minutes, as he enters the ratty revival 
tent where a fire and brimstone preacher offers 
to save him. Xavier rejects the offer and says, 
"I've come to tell you what I see. There are great 
darknesses, farther than time itself. And beyond 
the darkness, a light that glows, changes. And 
in the centre of the universe... the eye that sees 
us all." 

Appropriately, it's unclear what exactly Xavier 
sees - some kind of God figure (Stephen King 
once suggested It may be a Lovecraftian “Old 
God"), the Devil himself, as the preacher 
suggests, or perhaps even some spark of the 
universe, a glimpse of the blinding big bang 
explosion. But no matter how you see It, this 
glimpse Into true reality Is horrifying. It's also 
a reprisal for Xavier, who Isn't just tampering 
in God's domain; he's storming the gates and 
demanding a seat at the table. 

Cither mad scientists may have tried to 
replicate Godly acts through scientific formulas 
and electronic devices, but only Xavier comes 
close to discerning what makes life possible, 
even if It's too much for humans to comprehend, 
or simply too terrible to accept Either way, when 
It comes to the unknowable and Impenetrable, 
Gorman clearly believes it's probably best to stay 
In the dark.9 
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DBIVE-mS. OELETE BIIIS ABD DTHEB SlUH 


C anadians know a thing or ten about horror - 
that’sjjstagiven. Just ask Dave Alexander, 
James Burrell or Paul Co'mpe. No, wait, 
fuck those guys. Ask ME. We're as ravenous tor the 
stuff as any nation you can name, but we've also 
produced an impressive amount- of it for a country 
with a population a fraction the size of the US. 

We pioneered slasher films {Black Chiistma^. then 
turned around and churned out profitable rereads 
after the archetype became popular (Prr7fnW®/if Ter- 
ror Train, MyBloodyValentin^. Our homeboy David 
Cronenberg practically invented body horror - and 
endured his share of critical ass rape for it - years 
before becoming the arthouse darling our clneastes 
fawn over today. John Fawcett, Karen Walton and 
amostly-Canadlan castturned teenage lycanthropy 
on its flea-bitten head with the now-classic Ginger 
Snaps. We've also done ourselves proud with less- 
er-known forays into survivalist horror (fl/foa/s), 
nibber reality [Hello Mary-Lou: Prom Nlgh{ II, The 
Gat&i and nature-run-amokfare {Of Unknown Origkfi. 

So how about a pitch-black, ul- 
tra-disturbing TV miniseries that's 
equal parts psychological thriller, 
suburban Gothic and police proce- 
dural that will satisfy fans of both 
Twin Peaks and True Detective 
without really being too much like DURHAM 
Bitherofthem?Yeah,wegotlhat. 

It’s called Durham County and it 
will fuck your shit up. 

The series tagline - “Is subur- 
bia safer, or does it just bury 
secrets deeper?" - pretty much 
answers its own question with- 
in the first half of the premiere 
episode. Homicide detective Mike Sweeney (Hugh 
Dillon), emotionally battered from the murder of his 
panther and his wife's ongoing cancer treatments, 
leaves Toronto and moves his family to the bland 
suburb where he grew up. It's an ill-advised quest for 
normalcy; he arrives just In time to get saddled with 
a gruesome double murder/sexual assault case, and 


life only gets more complicated thereafter, 

He learns the previous tenant of his new home 
committed suicide, hts sketchy neighbour (Justin 
Louis), an embittered hockey has-been, is a former 
friend turned bitter rival from his teen years, and 
when another murder occurs only days later, the vic- 
tim turns out to be a woman he's been extramaritally 
bolnklng. And again, that's all in the first episode, 
though none of it seems rushed or 
arbitrary. In fact the multiple twists, 
sudden impacts and air pockets in 
this show happen so organically, 
with such strong characterization 
from the cast and writers, that even 
the most outrageous moments feel 
organic. And from this point on, 
things only get crazier. 

The violence Is realistic and al- 
most tangibly painful, and yet it’s 
the fantasflcally strong writing 
and direction that makes Durham 
Count/s numerous awkward situa- 
tions -barbecues gone wrong, high 
school confrontations, tension-filled dinner parties, 
etc. - prove almost as uncomfortable to witness 
as the murder and mayhem. Every character here 
has secrets, and the deeper we go, the more we 
become accustomed to expecting the worst, -and 
yet there are moments of redemption that pop up 
in the oddest of places. 


I could go on for rnttny paragraphs about how good 
my Kingston homeboy Hugh Dillon Is in the lead. He 
had already brought some terrific heel roles to life, 
from destructive punk rocker Joe Dick in Hardcore 
Logo (a part many joked was uncomfortably close 
to his real-life persona) to an abusive father on 
TV's Degrassl: The Next Generation to puritanical 
sadist Reverend Gilbert in Ginger Snaps Back: The 
Beginning, before defecting to the good guy&ln the 
internationally acclaimed cop show Flashpoint I'd 
also be remiss to exclude his years fronting Head- 
stones, one of the most underrated rock bands this 
country has ever spawned, whose song "Cemetery" 
is hands-down the best Canadian anthem to necro- 
philia ever. But Durham Countys Sweeney serves 
notice that Dillon is still full of surorises in his most 
Impressive and heartfelt performance to date as a 
fundamentally decent good-hearted family man with 
a lot of nasty baggage. 

A shout-out to Louis for his portrayal of unsavoury 
neighbour Ray Prager, who just keeps getting nastier. 
Is also due, and the rest of the cast (including Mi- 
chelle Forbes and Michael Nardone in later seasons), 
which is similarly strong. 

Durham County on\'f ran for three seasons between 
2X7 and 2010, with only six episodes each time out 
and all are widely available In various formats for 
home bingeing (which, let’s face It, Is always best). 
Now get the hell out of my basement, and stay the 
hell out of the 'burbs.9 


i 



;FUE)MOI^ 

\ f/ieasrEABOF 


IS AVMUBIE nmiR TO MEWSSrumS ON 



pfmo cABamo 


Gratiat 


’ Days of Doatf 
Jordan Michael Johnson 
and Jason Smith 


Under^ound ''1 

Mike Mignola and 
Ben Stenbeck 


rrinfif^ 



W aiting... Few things in life are so 
universally agonizing. In horror, the 
most effective metaphor for unbearable 
delays has been the concept of 
Purgatory: the nether-region between life and 
the afterworld, populated by beings that are 
neither alive nor dead, eternally waiting to move 
on to a final, and hopefully pleasant, rest. It's 
a device at the heart of works as diverse as 
Dante's Divine Comedy, A Christmas Carol and 
several HellralserfWms. 

Purgatory Is also the setting for 7 Days of 
Death, a new mlnlserles by writer and artist 
Jordan Michael Johnson. In the book (now on 
sale from Devil's Due), tough guy Robert Boyd 
and his dog seek solaoe In a secluded cabin 
up In the snowy mountains. Robert Is trying to 
escape the memories of his dead wife, who was 
murdered In front of him during a home Invasion. 
But things are not what they appear, and soon 
Robert finds his quiet shattered by a giant 
monster tearing through the woods. 

"My horror Influences are things like Evil Dead 
and The Exorcist," says Johnson. “I enjoy the 
entertainment value of horror because of Its 
ability to pull emotion from the viewer. Horror 
can be an awesome way to 
leave a viewer emotionally 
drained and thus Invested In 
[your] story.” 

Expect a lot of emotion 
at the core of 7 Days of 
Death. After the monster's 
attack, we learn that Robert 
is actually in Purgatory, 
having also died In the 
home Invasion. Because he 
blames himself for the death 
of his wife, his guilt and 
shame prevent him from 
moving on, trapping his 
soul In limbo. But he soon 
finds out that the forces of 
evil - like the demon that 
ambushed him - are after 
his soul and that he has seven days of vicious 
attacks to survive in order to be reunited with 
his wife. 


“I love pushing things as far as they 
can go,” says Johnson, “then pushing 
them further. I had the Idea of a man 
trapped in Purgatory as the 
just went from there.” 

Being both arbst and writer gives 
Johnson a unique advantage when It 
oomes to fully realizing his vision. It also 
makes tor a deliberate juxtaposifion of 
the dark storyline and an art style that 
looks more like something you’d see in 
comics for kids. 

'It's an interesting book to explain/ 
pitch because my style Is very light 
hearted and almost Disney-ish,” he 
says, “yet the story is very serious and 
grim. If any other artist was working 
Oh this project and read the script, 
the outcome would be much different 
I'm sure. At face value, the book looks 
like it Is just an off-the-wall cartoohy, 
adventure book; then you read it and 
go, ‘Holy shit, this just got real!’" 

Despite the kid-friendly look, Johnson 
nevertheless manages to convey much 
of the story's dark tone visually (there’s 
a very subtle visual 
clue involving Robert 
and his dog that 
immediately alerts sharp-eyed 
readers that all Is not right). 
Helping matters Is the story’s 
bleak, winter setting. 

While some may consider 
a snow-bound log cabin in 
the middle of nowhere to be 
paradise, for the purposes of 
this story, it’s a stark and lonely 
representation of Robert's 
emptiness - though It has Its 
practical purposes as well. 

“The winter setting was 
Initially put In place for 
emotional impact," explains 
Johnson. “That and the fact 
that the demons [drawn in shades of red] 
contrasted very well with the blues and whites of 
winter. ...However, there will be several different 


settings in the book as Robert's trials continue." 

Johnson Is vague when It comes to describing 
the remainder of Robert's journey, as he 
prefers that readers discover It along with his 
protagonist. He does, however, promise some 
surprises and many more horrors, especially of 
the monster kind, which he particularly enjoys 
creating. The demon seen In the first Issue Is 
a beautifully grotesque design In slimy pink, 
complete with buck teeth and a gaping hole In 
the middle of Its chest. 

“Inspiration Is nothing in particular, honestly," 
he says of the method to his madness. “When I 
am designing them I let everything In my head 
go and I focus on creating something scary and 
awful. The process is very organic for me. Issue 
1 Is just the tip of the iceberg as far as what 
Robert will endure.” 9 
FOLLOW PEDRO ON TtVinEII @PCAOE2UELO 
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Horror comics continue to mine old literary works for inspiration, reinterpreting familiar characters and stories. Frankenstein 
Underground presents a relatively traditional version of the infamous creature, sharing the same origin as its literary counterpart and 
the same fate; to be hunted and tormented endlessly. However, this time the character inhabits the Hellboy universe (picking up 
in 1 956, right after House of the Living Deadi, and as such must also contend with its various supernatural horrors. The first issue 
sees the monster battling the Ibliflka, a winged, demonic female spirit sent to seize the creature by the Marquis Adoet de Fabre. As 
a straight-out monster test, the book works, and Shelley's creation fits nicely into his world. But Frankenstein stories are always at 
their most effective when they're able to use the creature as a doppelganger to a morally questionable human being - typically Dr. 

■ Frankenstein himself. In the doctor's absence, Fabre will hopefully fulfill this role and elevate the story from a mere slugfest. 


For a different approach to the same source 
material there's Joe Frankenstein at. This is 
the story of Joe Pratt, a pizza boy who makes 
a near-fatal delivery to a group of ravenous 
vampire women. Joe is rescued by our old friend 
the creature, sporting a fashionable turtleneck 
and windbreaker along with the requisite head 
scars. He has a couple 
of bombshells to drop 
on Joe, primarily the 
boy's true surname: 
Frankenstein. 

And Just to spice things 
up, there are more 
vampires lurking in 
the background. In the 
majority of Frankenstein 
tales, the creature is a 
helpless vicfim, trapped 
in a world he cannot and ult'mately doesn't want 
to understand. Joe Frankenstein reverses the 
players' traditional roles and places the monster 
in the role of mentor for a change, with the 
human Frankenstein scrambling for answers. 
It’s a simple reversal, but opens the door to new 
story possibilities. 

Matching Frankenstein in 

popularity is Dracula, who finds 
himself playing second fiddle to 
Elizabeth Bathory in Blood Queen 
vs. Dracula. This is Dynamite’s 
version of the notorious Countess, 
straight from the pages of her own 
Blood Queenseries, which portrays 
her as a Machiavellian sorceress. 

Though Dracula is a vampire, he’s 
more Vlad Tepes than Stoker’s 


original, trying to rid 1582 
Transylvania of the Ottomans. 

To that end, he seeks a union 
with Bathory, both politically and 
physically. This Isn't the first time 
that Dracula and Bathory have 
appeared together In comics, 
and there's certainly an appeal 
to pairing up the world's most 
famous bloodsucker wtth one of 
history’s most notorious blood 
bather. And yet it falls flat. The 
book gets bogged down in dull 
court Intrigue and fails to build up suspense to 
what should be an exciting and climactic meeting 
between the two leads. And while getting rid of 
those oppressive Ottomans is a worthy ambition, 
I’m sure. It doesn't exactly resonate wtth modem 
readers, ultimately leaving us disinterested In 
what’s sure to be a bloody union. 

Monster Motors: The Curse of Minivan 
Heising brings together Dracula and 
Frankenstein, and then throws In the Wolf Man 
and the Creature from the Black Lagoon for good 
measure. Except they've all been 
re-imagined as monster trucks. As 
a child I was always confused by 
those old monster dragster model 
kits, as I never saw the connection 
between Dracula and a hot rod. 
Brian Lynch must have shared that 
confusion and decided to finally 
meld creature and car in a suitable 
fashion. And so we end up with 
the Cadlllacula, Frankenride, the 
Wheelwolf, Lagoon Buggy and the 
dreaded Zoombles. 


Sure, there's an attempt to 
explain it all rationally and even 
tie in the original Dr. Van Heising 
(who transferred his dying spirit 
into a minivan - hence, Minivan 
Heising). But that's secondary to 
the ridiculous amount of fun to be 
had by watching the various cars 
go head to fender, while Victor 
Frankenstein and Van Helsing’s 
daughter try to get out of the way. 
Just brilliant. 

For this month's last review we turn to the 
world of fairy tales for Inspiration wtth The Little 
Mermaid. There are plenty of children's tales 
used as the basis for modern horror stories, 
though Mermaid doesn't usually spring to 
mind. That won't stop 
Zenescope, however, 
which has built an 
entire company on 
spinning any and every 
fairy tale Into a dark 
story. And so they've 
filled their tale wtth 
pretty mermaids that 
can turn Into monsters 
at the drop of a fin, and 
an evil Sea Hag, who 


to look sexy despite all 

those tentacles. There are also bad scientists 
who kidnap and conduct experiments on pretty 
mermaids, but I'm unsure If I'm supposed to be 
horrified by that or titillated. Come to think of It, 
that's my usual reaction when I read a Grimm 
fa/ry7a/escomic...9 





TOD BROWNING'S DRACULA 

Gary D. Rhodes 
Tomahawk Press 


Why do we reed another book aboil 
Universal’s Dracul^ According to Gary Rhodes, 
it's because "the others are wrong." It’s difficult 
for horror fans to think of 1931's Dracula as 
anything but a highly respected classic. Widely 
considered the tirst horror "talkie" - directed 
by Tod Browning {Freaky and starring the 
inimitable Bela Lugosi as the Count - it remains 
a blueprint by which other adaptabons of Bram 
Stoker's vampire novel 
are Judged. 

And yet, film scholar 
and author Gary 
Rhodes (Wo Traveler 
Returns: The Lost Years 
of Bela Lugoslj sees 
Dracula as woefully 
underappreciated. He 
is parbcjlarly prickled 
that Browning has been 
increasingly maligned, 
cast as a poor, drunk or 
even absentee director, based mostly on a 1 974 
interview with cast member David Manners 
[Jonathan Marker), whose claim he was actually 
directed by cinematographer Karl Freund has 
become film lore. Rhodes has set out to restore 
Browning’s reputation through his own original 
research, resulting in this comprehensive study 
of the film, from pre-production through to 
publicity stunts. 

One can imagine Rhodes hunched over 
microfiche machines in library basements, 
examining even the smallest reference to the 
1931 film. He has unearthed such gems as a 
1939 New York Post article quoting Lugosi (in 
his native accent, apparenVy!) on his role as 
negotiator: " Stoker heirs asked $200,000 for de 
film reldts but Uniwersal didn't like to pay dat 
much. Zo dey asked me would I correspond wid 
Mrs. Stoker, de widow, andgetitmaybeailddle 
cheaper. I wreidt and wreidt until I get cramps, 
and after aboudt two mondts, Mrs. Stoker says 
0.)f.”(Universal eventually paid 40K for the 
rights to the book and stage plays.) 

The book bursts with such article excerpts, as 
well as private Universal correspondence, that 
help Rhodes build his case that Browning was 
a successful, creafive, dedicated director whose 


decisions on set and in the edit suite made the 
film a classic. 

Perhaps Rhodes pats himself on the back a bit 
much for his passionate discoveries, and it’s a 
shame there Isn't more from Browning himself. 
But the book Is a trove of info for Dracula lovers 
and students of early filmmaking, who will 
delight In the author's mythbusting (Lon Chaney 
Jr. was never supposed to play Dracula, e.g.|, 
extensive bios of cast, writers and crew and 
dozens of film stills, publicity ads and other cool 
graphics from back in the day, all celebrating 
the "the strangest passion the world has ever 
known." 

LIISA LAOOUCEUR 


THE ACOLYTE 

Nick Cutter 

ChlZIne Publications 


There's real life horror aplenty in a Arne when 
media-sawy religious zealots commit atrocities 
with the aim of creating an iron-fisted theocra- 
cy. That makes Nick Cutter’s The Acolyte both 
a timely and rather aggravating read tor anyone 
feeling bombarded by hate-filled zealotry In the 
news. His dystopian future isn't borne out of the 
actions of an extreme Muslim group like ISIS, 
however, but takes place in an America ruled by 
evangelical Christians. 

The book's protagonist, Jonah Murtag, is an 
Acolyte in New Bethlehem, a member of the po- 
lice force tasked with stamping heretical activity, 
whether it's going into the Jewish ghetto to bust 
skulls and destroy rock albums or kidnapping 
and torturing a co-worker for suspected subver- 
sive activity. When a series of terrorist bombings 
threaten to destroy the city, Murtag is caught be- 
tween his duties to enforce (corrupt) state con- 
trol, his secret love for 
a co-worker, a conspir- 
acy involving the city's 
leader and his own 
faltering faith in iight of 
the terrible things done 
in God's name. 

if it sounds more 
than a little didactic and 
over-the-top, it is, but 
Cutter (a pseudonym 
for Craig Davidson) Is 
masterful at filling his 
story with the nasty de- 


tail, violent action and unexpected plotting that 
keep it moving and twisting like a faith healer's 
rattlesnake. And while The Acolyte is more dys- 
topian scl-fi than horror. Cutter colours his world 
with vividly-described murder and mutilation, 
sideshow freaks and stomach-churning cruelty. 

Bomb victims, beheadings and other bodily 
abominations aren't as tough to digest as the 
idea of Murtag’s world, however. This is a place 
where science is outlawed, lobotomies are a 
common punishment, corner store animal sac- 
rifices help atone for sin and hospitals “heal" 
with prayer. It's like the Jesus version of Mike 
Judge's movie Idiocracy (including the addiction 
to energy drinks) but without the humour. 

Cutter, whose previous novels are The Troop 
and The Deep (see RMS152\, gives us a hero 
who’s Just slightly less of an asshole in a king- 
dom of assholes, so it's tough to identify with 
him or care about his struggles. On the upside, 
the author’s writing is notably smoother and 
free of the laboured similes and metaphors that 
plague The Troop, and he's better than ever at 
weaving his plotlines together towards a (quite 
literally) explosive climax. So, while The Acolyte 
may take you to a horrible place, cred'1 to its au- 
thor for finding such onginality in the realm of the 
faithful and foolish. 

DAVE ALEXANDER 


SUCH A DARK THING: THEOLOGY OF THE 
VAMPIRE NARRATIVE IN POPULAR CULTURE 

M. Jess Peacock 
Resource Publications 


Vampires need to be taken seriously again. 
What was once a mystifying subgenre and is 
still deeply iconic is often met with a grimace 
due to an association with modern counterparts 
such as The Vampire Diaries or Twilight 
Peacock, a life-long lover of the creatures 
of the night, attempts to not only remove 
any stigma in his heartfelt introduction 
to this book, but to also remove the 
embedded religious connotations that 
have become part and parcel of the 
mythos. He acknowledges that vampire 
hunters often use the Divine as a tool, but 
delves into the complexity of these issues 
rather than just combing the surface of 
the lore. 

To wit, the majority of Such a Dark 
Thing: Theology of die Vampire Narrative 


IflE NINI^ CmClE 





in Popular Culture reads less like a straight piece o1 
nor-fiction and more like a university level thesis in 
Theology, despite its relatively short 66 pages. The 
essay doesn’t shy away from technical jargon and will 
prove occasionally difficult for those not as versed In 
religious fundamentals. Nevertheless, the arguments 
are presented wlh great detail, diplomatically taking 
Into account the sides of those who are averse to 
religion and those who are not. In everything. Peacock 
presents his theories in relation to vampire lore with 
confidence, not toxicity. 

Among his more Interesting explorations, we 
find the vampire as a feminist icon - when a 
woman Is seduced by a vampire, there Is an 
Implication that her subsequent actions shatter 
the conventions placed on women in society. 
The latter half of the book and second essay, "The 
Undead in Popular Culture,” is a charming and occasionally funny love letter to vampires 
In television, literature and film, and the author takes the opportunity here to list his fanged 
favourites. He effectively switches gears from formal essayist to casual commentator, a 
welcomed change. 

RICHELLECHARKOT 
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DOPPELGANGERS 

Alex Pardee 

From TlwTIiingXo The Ring, Chop Top 
to RoboCop, Evil Dead to Eraserhead 


and revisit some old f(r)lends. 

DAVE ALEXANDER 


DR. CAGUOSTRD'SCABINETDF. 
CURIOSITIES: investigations of the 
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peculiar subjects. That said, we don’t recommend it for 
anyone remotely skeptical of its extravagant claims. 

ALEXCUNEO 

THE ICE QUEEN 

Nele Heuhaus 

St MarSn’s Press 

When Holocaust survivor JossI 
Goldberg is executed in his home, 
a suspicious tattoo and a five-digit 
number scrawled in blood at the 
crime scene set the stage lor a 
murder mystery. In spite of the sinister setup and some 
admittedly grisly killings, the story centers on a wealthy 
lady’s dirty laundry and long-standing grudges, making It 
an engaging but altogether tame thriller. Recommended 
for fans of whodunits along the lines of Agatha Christie 
rather than Stephen King. 

ANDREA SUBISSATI 



CAUCHEMAR 

Alexaitdra Grigorescu 
ECW Press 

When we first meet Hannah, the main character in Alexandra Grigorescu’s debut novel 
Cauchemar, she’s mourning the loss of her adopted mother Mae, who raised her in an old 
house on the edge of a Louisiana swamp. We quickly learn that Hannah’s not your typical 
twenty-year-old: townspeople shudder as she approaches, she has virtually no life skills 
to speak of and her birth mother Is the town pariah and leader of a church that allegedly 
communes with the spirit world. 

Hannah's life Is further disrupted when she crosses paths wlh Callum, a sexy blues guitarist 
and boat captain with more than a few skeletons In his own closet, while the reappearance 
of an old childhood friend named Sarah Anne brings up memories soured by tragedy. Then 
there’s those pesky visions that only Hannah can see, Including a skeletal albino alligator 
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MONSTER HUNTErWoN THE TRAIL WITH GHOST HUlfTERS, BIGFOOTERS,^ 


UFOLOGISTS, AND OTHER PARANORMAL INVESTIGATORS INVITES USJO 
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by int BmcfamK 


f ' rs HARD TO TURN ON A TELEVISION THESE 
DAYS WITHOUT RUNNING ACROSS A SHOW 
THAT INVOLVES PARANORMAL INVESTIGA- 
TION. There are ghost hunts, monster quests, UFO chases and 
even scientific studies out to prove that unknown boogeymen truly do 
exist In our world, ft's a popular premise for pseudo-reality programs that 
feature everything from oryptozoologists tramping through the woods to 
ghost busters using high-teoh gadgets to faoilftate communication with 
the dead. An increasing number of them have taken up the mantle of 
Paranormal Investigator. The monsters they hunt 
are familiar - Bigfoot, Chupacabra, ghosts, extra- 
terrestrials, demons Included - but who are these 
individuals dedioating their lives to the pursuit? 

That's exaotly what journalist Tea Krulos reveals • . . r« ")• 

in his new book. Monster Hunters: On Itie Trail with 7 v ';-. 

Ghost Hunters, Bigfooters, Uhiloglsts, and Other m‘* . ^ 

Paranormal Investigators (out in June from Chi- 
cago Review Press). Within its pages, Krulos turns 
the spotlight on the hunters instead of the hunted, 
offering a new perspective on the paranormal phe- 
nomenon. 

"I’ve always been Interested in people [who are] 
considered unusual by mainstream standards," he 
explains. "I've also been a fan of the paranormal 



e of the Mothman and enduring 
iut these adventures were not his 
rs to allow him into their fold was 


“Some [researchers] were reluctant, " he recalls. "I was an outsider and 
I know some people have been burned by the media before. I tried to ex- 


plain that I wasn't looking to bash or make fun of anyone; I was genuinely 
interested in the subject. Fortunately, I found people who wanted to give 
me a chance and share what they were doing.” 

Krulos also delved into the realms of lake monsters, conducted UFO 
research, took a trip to the International Cryptozoology Museum in Port- 
land, Maine (see RM^IOT) to view historical items and supporting evi- 
dence for cryptids, and even dabbled in demon hunting while attending a 
"curse-breaking seminar " hosted by Reverend Bob Larson, a man known 
as the “Real Exorcist." And while the author notes that he encountered 
some terrifying noises in the woods while looking for Bigfoot, it was a bar 
that scared him more than anything else. 

“I joined a ghost hunting team as they investi- 
gated Bobby Mackey's Music World in Kentucky 
[the self-proclaimed 'most haunted nightclub In 
the USA']," Krulos recalls. "One of the team mem- 
bers - and I share this in my book - had a weird 
possession or something happen to her. It was 
frightening to witness." 

At the end of the journey Krulos found himself 
pondering many of the same questions as the re- 
searchers he writes about. 

“There is a lot more Bigfoot evidence than I 
expected, " he says. “I found a lot of compelling 
ghost and UFO stones and evidence, too." 

He stresses that the mysterious things he dis- 
covered at some of the places he visited was 
i matched by the unexpected things he discovered 
• ^ about the people he met along the way. 

“I think there’s a stereotype of paranormal re- 
^ searchers as being kind of kooky, tinfoil hat wear- 

ing weirdoes," says Krulos. “But what surprised 
me is the amount of down-to-earth people with 
good, normal careers who have this as a passion." 

One has to wonder, after all of this, what mystery does he now find to 
be most compelling? 

“I have to say my heart goes with cryptozoology,’’ states Krulos. “I love 
those stories and had such a great time camping out In the field pondering 
whether these mysteries actually exist.” 9 




that slithers through the reefls and scrapes through the 
house with hooked claws. 

It’ssafetosaythatthere'salotgoIngonlnCaucftemar, 
a novel as lovely and enticing as a gentle bayou breeze 
- and occasionally slow as molasses. That's not to say 
this book doesn’t have a lot going for it. Grigorescu Is a 
gifted writer, and her prose Is sumptuous, particularly 
when it parallels delicious Southern cooking with the 
sensuality of Callum and Hannah’s romance: “Perslllade, 
a mixture of parsley, garlic and olive oil, scented his 
breath as he sang to her on the small balcony," reads 
one encounter. 

Grigorescu’s evocative descriptions extend to the 
story’s supernatural elements, too, particularly in 
reference to Chrlstobelle, Hannah's birth mother: 

“She seemed to track the fog with her eyes as it crept 
over the bayou, alighting on the tips of ferns. It moved like a spirit, sly and slow... 

In order to commit to a story so delicately balanced between the mystical and the matter- 
of-fact realities of Southern life, the narrative must consume the reader, and for the most 
part Grigorescu effectively creates an absorbing, hypnotic world. I do wish, however, that 
the story had been better paced. The atmosphere surrounding Callum and Hannah builds 
In layers until it becomes overwhelmingly dense with nuance and foreshadowing, only 
to reach a staccato burst of small climaxes at the book’s completion. Readers versed in 
Southern gothic - particularly fans of Joe R. Lansdale - will see these twists a mile away, 
and Grigorescu does us a disservice by forcing us to tiptoe towards the revelations. 

As a debut novel, perhaps Cauchemar is meant to be more about the journey than the 
destination. If that’s the Intention, it's a delectable. If ultimately unsatisfying ride. 

ALISON LANG 



JUDGMENT DAY 

Andrew Neiderman 
Pocket Star 

If vanity Is your favorite sin. author Andrew Neiderman, ghostwriter of the famed V.C. 
Andrews franchise, has a surprise for you. Judgment Day, the prequel to the 1 990 novel 
The Devil's Advocate-wti\ct\ wenton to inspire a major 
motion film adaptation starring Al Pacino - will hit digital 
bookshelves this June. For those of you unfamiliar with 
The Devil's Advocate (spoiler aiert) John Miiton esquire, 
the story’s antagonist, is actually the faiien angei Lucifer, 
secretly doubling as the head of a major law firm In 
New York City. In an effort to keep in mode with the war 
on God, Milton has traded his legionnaire armor for an 
Armani suit using his power to twist and bend the spirit 
of the law to get criminals back out onto the streets so 
they can harm or corrupt as many innocent people as 
possible. 

In Judgment Day. we’re taken back to the beginning 
of the wily Devil’s legal escapades, to where Milton, not 
yet in power, comes to New York and single-handedly 
steals his own law firm by exploiting the fears and 
fantasies of co-workers and superiors as he slithers to the partner's table. The book's 
protagonists include Lieutenant Matthew Blake, who Is blessed with several gifts to snift 
out the supernatural, and lawyer Michele Armstrong, a budding assistant district attorney 
determined to prove her worth to her superiors at any cost. 

Twenty-five years since the first novel’s publication, Neiderman Is still taking us to 
school on Faustian bargains and the dangers of temptation. There are times when the 
storyline feeis more iike an occuit mystery, and iess iike the demonic John Grisham-esque 
atmosphere that originally captivated audiences, but that’s really the only caveat I can 
give. This time around, fans of the original novel will be pleased to know that there’s much 
more John Milton, as well as the introduction ot demons, connections to characters from 
the original novel, and. for better or worse, lots of Al Pacino film references peppered 
throughout the pages... It’s yours to lose. 

MOANER T. LAWRENCE 


jUDGEMENT 
: TTAY 


LUlOTiPMWsD 

AWARDS WEIL WQN 

' wards season: that time of year where you get to 
see if your critical darlings match those of the hive 
; mind - complaining when they don't and rejoicing 
when they do. For instance, while my favourite 
book of last year didn't make it onto the Gram Stoker 
r Awards ballot, some other amazing reads (which were 
’ solid runners-up on my list, including Josh Malerman's 
' Bird Box. see RM/iUBt are duking it out in the First Novel 
I category. But. this year, there’s one Stoker I'm truly 
> thrilled about: ChiZIne Publications snaring the Specialty 

i Press Award. 

if you’re a regular reader ot this column, you’ll know 
[ how I feel about the myriad problems plaguing horror 
I publishing, from poor editing to low-quality covers (big 
I houses and boutique presses alike). The folks doing it 
■ wrong are legion, but Toronto-based ChlZine is that rare 
, example of a company whose releases are the complete 
' package - and it’s also, quite frankly, the most exciting 
press to come out of Canada In years. Since branching 
’ out into physical books in 2008 (with just two releases. 

. compared to the twenty-plus they have scheduled for 
■ 2015), the company has proven that a small press can 
not only produce high quality 
genre fiction, but present it 
in such a fashion that almost 
every one of the book covers 
is a work of art. Occasionally 
spot varnished or embossed, 
they are always intriguing and 
inviting - the type of books 
that you have to flip over to 
read the teaser on the back. 

Narratively, they take 
chances too. As evidenced by 
Gemma Files’ magical dark 
western Hexslinger trilogy (and its gay gunslingers), a 
significant portion ot ChlZine's catalogue moves beyond 
horror’s most common archetypes and tropes (vampires, 
zombies, slasher killers, etc.) to explore less trodden 
( but no less fertile pastures (David Nickle’s Eutopia, 
r for Instance, sows its seeds ot terror In the eugenics 
movement). Not surprisingly, the press has become home 
to some ot our country’s most celebrated literary weirdos, 

! including Tony Burgess {Pontypool Changes Everything). 

Thai’s impressive, even before you consider that ChiZine 
' accomplished ail this during one of the most turbulent 
times in publishing In recent history. 

In its company philosophy, ChiZine writes: “We want 
stories using speculative elements - magic, technology, 

, insanity, gods or insane-magic-technology-gods all in 
, one - to show the dark side of human nature. The good 
guy can feel - and act on - anger, haired, vengeance 
just like the villain. Heroes don't always win. conclusions 
don't always wrap things up nicely, and sometimes 
things can lake a turn that’s just plain weird,” 

It’s a mandate they’ve stuck with and excelled at, even 
I as they've launched a YA line and now a graphic novel 
I imprint - and one that leaves readers in very capable 
I hands. Congrats, ChiZine, on an award well deserved, 







THIS MONTH: JONATHAN PAYNE’S FLESHLETTES 


gallery 


f body horror is your cup of gruel, you'll want to feast your eyes on 
Jonathan Payne’s, hyper-realistic abominatlors, which are unlike any- 


strange parts of our bodies. 

I was immediately impressed with how realistic and alive they 
look, so I had to pick Payne's brain about his process: 


What are your Fleshlettes made of? 

All of my flesh sculptures - up to this point - have 
been made out of polymer clay. It allows me to mix 
the skin colours like paint as I sculpt, and it allows 
me to avoid having to make a mould or castings. 

What does orte of your pieces sell for? 

I'm reminded of the body horrors of Cronenberg They all vary greatly depending on size and com- 
andthecultfilm£ocJe(y[seep.30]byBri3nYuz- plexity and they are all original sculptures. They 
na. range from $70 lor the smallest Fleshlettes all the 

This is the first time I’ve heard ot Society but I'm way up to $2500 lor the largest pieces, 
curious to find out more. There is definitely an un- 
intentional creature DNA shared with Cronenberg. Why do you think people are so transfixed by 
the grotesque? 

Were you inspired by any special effects artists I think we find grotesque objects so interesting 
or fine-artists while you were designing and because they mirror feelings we have about our 
creating the Fleshlettes? own bodies. Everybody has something about their 

The two strongest artistic influences while creat- physical self they find repulsive. 

Ing the Fleshlettes came from Chris Cunningham’s 
Rubber Johnny and the sculptures of Ron Mueck. 

For more on Jonathan Payne s incredrble Flesh- 
^ mu kind df 1. do ,.l Id II,. "»“■ PW"™dlPtTi« com « 

work? - 

They always seem to elicit an uncomfortable , i.'n^ 

laugh In a person. I’m happy that people find 
them approachable but strange and unset- ^ 

^ . tiing. I think that's perfect! l 
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he Holy Grail of video tape trading back 
in the late '80s and ’90s the Japanese 
Guinea Pig 111ms. Sourcing copies 
that weren’t a half dozen generatons 
away from the original JHV tapes was neirt to ’ 

Impossible. Needless to say, It was a red letter 
day when I was handed a first-generation oopy 
of the ultimate film in the series, Guinea Pig 2: 
f/oweroff/es/r and fi/ood (1985), by my partner 
In piracy whose Identity I cannot disclose. 

The hunt tor quality copies ended In 2005 
when Stephen Biro, a video store owner in 
Miami, acquired the North American rights to the 
films and launched Unearthed Rims to release 
them officially. 

"My partner actually worked with the company American Guinea Pig: Bouquet of Guts and cum, cutting, vomit and such, just to get a rise, 
over in Japan so the rights weren’t hard to get," Gore Is the first entry, which Biro wrote and American Guinea Pig Is all about the gore, it 

reveals Biro. “Unfortunately, if you didn’t grab directed. Take it from me: it is without a doubt might get twisted and be too much for a lot of 

copies of that release, you’re forever doomed the most brutal gore film ever made. people to handle." 

to eBay. Trying to re-release them will never Intheopeningsequence, a maninagasmask That is an understatement courtesy of the 
happen. The actors are actually famous now abducte two women after setting off a gas bomb extreme gore effecte from 100 Tears director 
and it brings them great shame due to the child In the backof their car. The film then cuts to three Marcus Koch, who issignedto direct B/oods/rock. 

murders that happened during [that time]," men who don creepy papier-mache masks and the second film In the series, which will also be 

Biro is referring to the discovery descend into a stark basement written by Biro, 

of a copy of one of the Guinea Pig / I jt l| where the women are chained "He can direct actual emotional scenes and 

films In the massive VHS collection /nlVlCiT\lvAli to beds placed before a table story lines," he says about Koch, "so It makes 

of notorious Japanese serial killer Dl^ pilsd with tools and surgical sense to have our FX wizard direct the next 

Tsutomu Miyazaki, known as the wUIi»tAr''3 Implement. The victims are Installment. You can even say ifs the AmerAcarr 

"Little Girl Murderer" for killing, ' then Injected with a paralyzing Gu/rresftff love story!" 

cannibalizing and molesting the drug and dosed with LSD before Bouquet of Guts and Gore will be released 

corpses of tour girls between the ' -w mas being told by their principal by Unearthed Rims on July 23" in two DVD 

ages of four and seven in 1988 tormentor (YouTube star Eight versions. The single disc will feature “drunken 

and 1989. Unable to secure the JT , w f The Chosen One, a.k.a. EighSt commentary” by Biro and Marcus, and a second 

necessary rights tor a re-release, ' 'W The Chosen One) that they can track with Biro and Van Bebber. Other features 

Biro decided to go ahead with his u’ iW e^tpect nothing less than to includeamusic video from metal band Perdition 

am series: American Guinea Pig. « * pwA be "systematically tortured to Temple, a stills gallery and behind-the-scenes 

“I’ve been trying to work with M death while being filmed for our material. The three-disc limited edition will 

the company JHV in Japan to benefactors." contain a soundtrack CD, a 105 minute-long 

make a new series ever since we picked up the What ensues is a raw cavalcade of carnage making-of with a ton of extra gore effects and 
rights back in 2002," Biro relates. "The main guy shot by underground legend Jim Van Bebber behindthescenesshenanigans.cutscenesfrom 

actually retired and said ’Euck if and gave us the [The Manson Famiiy, Deadbeat at Oaw/fl In a the movie, unused scenes, a 25-minute-long 

rights. We are working with them, but they want style ripped straight out of the ’70s. FX preproduction video, more uncut scenes and 

no part of it. Several of the producers don't want "i see many new films since I run Unearthed," a massive stills gallery. You get all this, plus a 
credit or anything since they knew where I am says Biro, "and, to be honesL so many people twelve-page booklet written by Scott Gabbey of 

going to take the series." are trying to go overboard and ^ow pee, poo, Uitra Vioient Brace yourselves! 
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Xlie Legend of 
Boggy CreelE 

Deluxe Collector’s 
Edition DVD 

foukemonster.net 


Pollin’s work U 
fantaistic. iconic stuff 
that goes right to the 
heart of what make 
people love horror.99 
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Brian May 

Dual Plajiet 

Alternately known as fseape 2000 
and Blood Camp Thatcher, Turkey 
Shoots grimy hottom-ot-tlie- 
Ozploitatlor-barrel appeal can be 
found In tbe score by the late Brian 
May (not to be confused with tbe 
guitarist from Queen). A product of 
Its time, May's work relies heavily 
on fierce percussion and the kind of 
tggOs synthesizer strains that recall 
the work of John Carpenter or other 
low-budget horror scores of the era. 
There are moments when the sparse 
orchestral palette opens up and 
we're treated to something larger- 
scale (and budget) - the aggressive 
brass stabs and strident chords of 
"Radio Freedom' and “Open Season” 
sounding very much like May’s Mad 
Max 2 score. Turkey Shoot is a tun 
auditory time capsule, peppered with 
dialogue excerpts and sound effects 
from the film. However, while the 
music fits well with the dystopian 
imagery, It strains to make the same 
Impression as the film. Its schlocky 
appeal is piecemeal and repetitive. 
Die-hards will want it; otherwise 
you’re best to stick to your Mad Max 



Tim Krog 

Motionsound 

Like a lot of low budget 'aos slashers, 
Ulll Lommel’s The Boogey Man 
(1980) made use of a creepy synth 


score to build up appropriate levels 
of dark ambience. An original group 
composition lead by Tim Krog (whose 
only other soundtrack credit is The 
Boogey Man's 1983 sequel), The 
Boogey Man soundtrack contains 
three variations of Its main theme, 
with parts two and three functioning 
as effective, memorable melodies 
that exist somewhere In the same 
spooky realm as Phantasm. The rest 
of the album is really a collection 
of Individual sound effects and 
soundscapes that combine to create 
a supernatural, spectral feel. The 
original Boogey Man LP now sells for 
hundreds online, so It's fortunate that 
Motlonsound Records has reanimated 
this underrated score In a limited run 
of 500 pressed on 180g clear vinyl. 
Like the movie Itself, there Is an 
undeniable lowbrow quality to this 
music, but taken apart from a mostly 
forgettable entry in ’80s horror. The 
Boogey Man soundtrack exists as a 
chilling little record In Its own right. 
3Eii AVL 



THENIGHTTERRORS 

Pavor Nocturnus 
Twistso Nerve Austraua 
What if Bernard Herrmann was still 
alive and playing with the prog- 
rock hand Muse? That's kind of 
the vibe of The Night Terrors' latest 
album, subtitled A Composition for 
Grand Organ, Theremin, Analogue 
Eleotronics and Percussion. It sounds 
like someone dug up the massive 
organ from Herrmann's Journey to 
the Center of the Earth, plucked out 
the eerie Theremin from The Day 
the Earth Stood Still and tossed in a 
few Goblin albums for funsles. The 
experiment holds up well, and there’s 
a nice range of tonalities between 
the rumbling organ and strains of 
high-pitched Theremin. At around 40 
minutes. Favor Nocturnus explores 
the mashup of these instruments to 


their full potential, and certainly rocks 
the Theremin better than anyone 
since the Beach Boys on Good 
Vibrations - though ds overuse is an 
acquired taste. Also worth checking 
out is The Night Terrors’ YouTube site 
tor a behind-the-scenes of the album 
being recorded live at Melbourne 
Town Hall- JS 



CANCERSLUG 

Rootwork 

SujGCULT Records 

Sounding like Unholy Passion- 
eta Samhain coated in the bleak, 
self-loathing grime of Eyehategod, 
Cancerslug’s latest Is the kind 
of record you’d pul on if you were 
partying with Bret Easton Ellis, Glenn 
Danzig and GG Allin on Halloween 
night While sticking to famlllarthemes 
of hatred (“Leviathan”), lycanthropy 
("Woltcrafl,” “She Wolves’) and 
nihilism ("Junkie"), Rootwork Is the 
most sonically abrasive offering from 
the Alabama deathcult yet From 


"How to Die Inside’' to "Rape Train,” 
this album is horror punk elevated to 
transgressive art. Giving this a spin 
should evoke several emotions, none 
of them warm and comfortable. Wade 
Into Its darkness and let it swallow you; 
by the end of it you’ll need a shower. 

ms' jEs 



GRAVEOALE HIGH pik 

Aux Mort 

Aaahh!!! Real Records 
Sharing a name with Hanna-Barbera’s 
short-lived 1990 cartoon starring Rick 
Moranis as the only human teacher at 
an all monster school, Gravedale High 
embodies that youthful exuberance as 
the band plays at break-neck speed. 
Isn't shy with the "whoaaa!' and 
tosses In the odd metal guitar solo. 
Aux Mort (a short EP clocking just 
over ten minutes) contains energetic. 
If unmemorable, odes to digging 
graves and eating brains. “Exhumed” 
Is the high point a catchy drinking 
ditty that will stick with you like a bad 


HANDS OF ORLAC 

Figli Del Crepuscolo 

■ Horror Reco--'- 

Italian horror fans take note; the sophomore 
effort from Hands of Orlac, Figli Del Crepuscolo 
("Children of the Nightfall”), Is drenched in 
the sort of musty, gothic atmosphere that 
permeated the country's early classics from 
directors Mario Bava and Antonio Margherlti, as well as the sort of mystical 
doom metal that Italy produced In the late '70s/early ’80s with artists such 
as Paul Chain and Death SS. The album brings these influences together with 
mid-paced rifting and dark, minor key melodies, and the ghostly howl and 
ethereal charisma of vocalist/flautist The Sorceress. It also helps that the band 
rips its lyrical inspiration straight from the vaults o( cult 19708 horror ("Mill 
of the Stone Women”) and saturates its music with evocative sampling and 
creepy keyboard lines that sound like a Lucio Fulci zombie opus. FIgll Del 
Crepuscolo Is one hell of a doom metal record, and a reminder of why the 
spirit of Italian horror will never truly die. TT* * - GP 
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n etalsploitation films discussed in this month’s music feature make 
for fun retro viewing but. like all lowbrow exploitation films, they 
don't exactly treat their subject matter seriously. Movies such as 
Trick or Treat deal with heavy metal In the simplest way possible, playing 
up to the stereotype of dumb headbangers. A couple of recent literary horror 
anthologies might be changing that, however, by aiming to deliver something 
more sophisticated. 

Swords of Steel, out now from DMR Books, 
is a collection of fantasy/horror stories penned 
exclusively by members of metal bands, Including 
Manilla Road and Bal-Sagoth. In its Introduction, 
David C. Smith (author of the Red Sonja novels) 
describes the book’s content as a kind of “weird 
adventure" that differs from traditional high 
fantasy by focusing on darker themes, brutal 
reality and more morally complex characters than 
the heroes of typical sword and sorcery epics. 

“The stories in Swords of Steel are darker and 
more serious than a lot of the Tolkien-derived 
sword and sorcery stuff that’s been popular ^r so long," says anthology 
editor Dave Ritzlln. “The characters’ lives - and sometimes souls - are at 
great risk, and you don't know whether or not they'll survive." 

In “The Riddle Master" by E.C. Heliweli (from Manilla Road), a man makes 
a wager with the devil with his soul on the line. “Into The Dawn of Storms’ 
by Byron A. Roberts (Bal-Sagoth), introduces Caleb Blackthorne, an English 
buccaneer on a guest to save himself from the dark forces haunting him, 
“Some of the stories are In the style of H.P. Lovecraftand Edgar Allan Poe," 
explains Ritzlin. “The rest of the stories are more along the lines of sword 
and sorcery fantasy, filled with strange magic, Inhuman gods and monsters, 
horrible curses, and more tun stuff." 

Meanwhile, Despumation Press recently released The Healing Monsters, 
an anthology of dark fiction featuring stories by both horror authors and 
members of extreme metal outfits such as Broken Hope and Pig Destroyer. 
A benefit project with proceeds split between 
the trust of late Metal Maniacs editor 
Katherine Ludwig and ailing horror author 
Dustin LaValley, the book strives to add a 
sense of optimism to its tales of monsters and 
madness. 

“The only real guideline I gave potential 
contributors was to tap into the triumphant, 
defiant aide of horror and metal rather than 
rote, played out nihilism,’’ says co-editor 
(and Rue morgue Writer) Shawn Macomber. 

“We’re dealing with deadly serious matters 
here, and I wanted The Healing Monsters to 
Inspire people in tough situations to persevere 
and overcome, not lay down before fate and give up.” 

Clocking in at 400 pages and containing 28 stories. The Healing Monsters 
covers a lot between its dark covers. 

“Several contributors did something explicMy metal-based and others 
spun off Info completely bizarro territory, merely adopting the snarl and 
velocity of metal," says Macomber. 

If anything, both Swords ot Steel ani Healing Monsters prove that when ft 
comes to horror, metal is capable of favouring the profound over the profane. 

AARON VON LUPTON 
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hangover, but the overall impact 
Is washed out by a sea of similar 
sounding groups in an increasingly 
overcrowded genre. That said, fans 
of rough-around-the-edges bands 
like American Werewolves or Devils 
Whorehouse may still want to skip 
school to see these Norwich UK 
ghouls. ££ TD 



VINCE RIPPER & 

THE RODENT SHOW 

It’s Fun to Be a Monster 

Eclectic 

The corpses of classic deathrock 
and psychobilly get dug up on 
It's Fun to Be a Monster, but is ft 
a worthwhile resurrection? Ex- 
Alien Sex Fiend drummer Andrew 
“Ratfink" Wilson lends his gravelly 
pipes to this collection of covers, 
and while he obviously has the 
greatest respect tor The Cramps' 
Lux Interior, his takes on “New 
Kind of Kick," “Zombie Dance" and 
“Sunglasses After Dark" (among 
others) will leave listeners longing 
for the licentiousness of that lean, 
lewd and late singer. Ripper and 
Ratfink also scrape the sonic gunk 
off several Fiend tracks, including 
“AttackI!!," “New Christian Music" 
and “Smells Like...," but we prefer 
the lo-fi viciousness of Nik Fiend’s 
originals. The band’s ooky-spooky 
approach, which includes cheesy 
horror movie dialogue and Ratfink’s 
demented laugh, works best on its 
version of the Spider Baby theme. 
Indeed, it Is fun to be a monster and 
it is almost as fun listening to this 
record. ££SSP 



INDESTRUCTIBLE 
NOISE COMMAND 

Black Hearse Serenade 
Fehocious Recotos 

Remember when Zakk Wylde 
and Lamb of God recorded an 


album together? Okay, that never 
happened, but INC do a pretty good 
job of convincing you that It did. 
Speaking of fictional stories, this 
tale of a broken child grown up to 
head a murderous, Jonestown- 
ish congregation could be clearer, 
yet from Night of the Hunter to 
Hellbenders, morally compromised 
preachers are a genre staple, and 
lyrics such as “The congregation 
swarms like rabid flles/For them 
to love, they must despise/ 
Heads down... you’ll get what 
you pray for," delivered in Dennis 
Gergely's dusty croon and hoarse 
roar keep one engaged along the 
occasionally bewildering journey. 
Some sparse piano (“Lucky #7") 
and lovely acoustic guitar (“Love 
Like Napalm”), along with solos 
like flames licking a funeral pyre, 
add nuance and texture, but mostly 
it's pure blunt-force trauma, all 
pummelling riffs and crushing 
drums sure to appeal to fans of 
Machine Head, Pantera, et al. £££ 
GT 



CARCASS 

Surgical Remlsslon/Surplus Steel 

Nuclear Blast Records 
Riding the crest of a wave built on 
massive critical and fan acclaim 
following 201 3’s Surgical Steel. 
Carcass returns with an EP of 
unreleased tracks and B-sides. 
Fans of the melodies, harmonies 
and tasteful guitar leads of Surgical 
Remissiorfs predecessor and 
the legendary Heartwork album 
- along wtth Jeff Walker’s 
trademark snarl - will find more 
than enough here to satisfy. That 
said, those missing the brutality 
of Carcass' early material (or 
the Instant catchiness of the 
criminally underrated SwanSongi 
are sure to be disappointed. 
However, both parties should 
be satisfied with the closing 
duo of catchy, mid-paced 
“Livestock Marketplace" and 
the heart(sti1ng)wori< of “1985 
(Reprise). " Still, tor the old-school 
die-hards, this Is only a remission 
of recent symptoms. £££ GT 
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Rounding out ttie 12-irch is "After Midnight" by British metai band 
Fastway (from Trick or Treat) and "SoidiersOf The Night" from Black Roses 
by the bard of the same name. 

Fans ot Acid Witch and Slasher Dave's faux-soundtrack albums (he 
won 2013 ffr/eMorflueAibumof the Year for his Spoo/r/iotyseaibum) have 
come to expect colourful packaging and artwork from their releases, and 
Midnight Movies is no exception; it features original art by bassist Shagrat, 
for each of the films covered. 

Dave's metalsploltatlon obsession has also found another artistic outlet 
recently; his new movie T-shirt company Trashforce. 

"Trashtorce creates retro movie themed T-shirts, crafted specifically for 
cult film enthusiasts and alternative cinema diehards,” he explains. ‘‘You 
will not see Trashforce releasing mash-up shirts for 
^ fourteen-year-old girls to purchase exclusively with 
the intent of posting on Instagram with a horror nerd 
hashtag." 

He points out the company's design for Trick or 
Treat, which showcases Sammi Curr, the film's devii- 
^ worshiping rock star, oozing up from the remnants of 

a vinyl record. 

"This is a metaphor of sorts," elaborates Dave. 
“While this aforementioned scene does not actually 
happen In the movie, he Is reincarnated from the 
™ record.” 

And if Acid Witch fans find the inherent silliness 

of metalsploltatlon at odds with the band's usual 
weed-fuelled occult dirges, Dave isn’t concerned. As he explains, there's a 
connecting thread that mns through all ot it. 

"Ot course it works wrth the overall image of Acid Witch. If you dig deeply 
enough into our subject matter, we do explore very dark themes - the very 
things that plague humanity. I think I can explain it best through our cover 
art: there is a dual-dynamic constructed here. While at first glance the art 
fashions together a colourful, sleazy world akin to ’80s cinema, it actually 
speaks to the truly malevolent facets of human nature and the beyond. Our 
image and music is wrapped in this esoteric, occult imagery.” 


A Not only did this subgenre put 

horror movies and heavy metal together - effectively doubling the Ire it 
raised from parents - it was also a natural move for studios looking for 
a wider audience. Put together, these two socially caustic Ingredients 
resulted in some truly special films, such Rocktober Blood Trick or 
rresf(1986)and Black RosesimS). 

Given the current fascination with ’80s culture, Its no surprise that 
a metal band would pay tribute to those black leather and hairspray horror 
flicks. And that band is Acid Witch, known for its overtly heavy stoner metal 

dedicated to witchcraft, Satan and Halloween. Case In ^ 

point: its new 12-inch EP Midnight Movies (out now 
on Hells Headbangers) which showcases cover songs 
from the aforementioned films. __ 

“I have always been a massive fan of ’80s heavy 
metal," says Acid Witch front man Slasher Dave 
(pictured above, second from left). “When I first 
noticed the merging of these two genres - horror and 
heavy metal - 1 feverishly sought out more movies of ' . 

diis nature. I also recall the first time I watched Return 
of the Living Dead, the punk soundtrack blew my mnMiGHT 
brains out of my ^uli, as itfeatured all of my favourite 

bands at the time, and still to this day." I, ** 

It was that punk horror classic that gave tie band 
the idea to record other songs associated with '80s horror movies. If you've 
seen the Detolt group play recentiy, you'll know tt ends its gigs with the 
legendary “Partytime” by 45 Grave, the most anthemic tack on the RotLD 
soundtrack. 

"I think that song, particularly, is what pushed us to record this EP," says 
Dave, "though tt was always a thought lingering In our minds since our 
conception as a band. I reckon we will begin playing 'I'm Back' [by the LA 
band Sorcery, appearing on Rocktober Btoodi as well, once we return from 
our 2015 European Tour," 
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When compared to other horror 
games, Sunless Sea is positfveiy sedate: there are no frenetic, 

grjesome monster battles, no traditional boss fights. It’s just you •, 

and the gloomy, incredibly dangerous open seas. ^ ^ 

The game begins with a quote from author Joseph Conrad V -■> 

(Weart of Darknesgj - the first indicator ot Sunless Sea's deep ^ 

investment in mythic storytelling. Set in a London that has mostly , 

sunken into the water, you choose your character background ^ ' 

and goal (fulfillment, wealth or tamllial obligation), and set sail. 

Exploration and gathering crew are key; as players discover 

new ports, new quests become available and, with them, new making and RPG-style stats. The writing 

opportunities to gain supplies and fuel (which are in perpetually is rich and descriptive - at times quite 

short supply) and lower your “terror level." Lovecrattian and reminiscent of the weird 

There are many ways to die in Sunless Sea - starvation (after tales movement, replete with unusual 
cannibalizihg your crew), decimation by enemy ship or creature, monsters (from talking vermin to creepy 

complete descent Into Insanity- and you will die, probably often, tomb-colonists) and unsettling, fantastical 
This Is particularly cruel since the game Is meant to be played settings. Ship navigation is controlled by the 

without saves and do-overs (though this feature can be turned W, A, S and D keys, and your boat comes 

off). One small solace: you do carry some legacy perks to your equipped wi^ a zee-bat that can alert you 
next captain after death. to nearby land masses. Sunless Sea's only 

Quests and port exploration are done via text-based decision- real shortcoming Is its clunky naval battle 

9 9 9 9 9 1 HUIlSHaiS:WSTSEAniEXPlJ]l)E.WElLCEVEUIPEDmL£ANDNAkFI^ 
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system, which has a habit of turning hostile 
encounters into suicide missions, making it 
wiser to flee than engage, when possible. 

Coloured In murky greens and flavoured 
with eerie music, the dour, threatening 
mood Is palpable and sustained. Sunless 
Sea is gloriously dark and weird and - with 
Fallbetter Games regularly adding new 
stories - constantly expanding. These are 
all great reasons to climb aboard this ship, 
though you may develop an unexpected 
phobia of open water as a result. 

MONICAS. KUEBLER 


aliCKSV the ORDER; 188G but the game takes these weapons away as 

PS4 readily as it gives them - it's a trope that is 

)~J ‘ Ready At Dawn often used in gaming as an excuse for explo- 

ration and backtracking, but here it feels like 
t R The Order: JflflS recreates Victo- a lazy excuse to have the knights enter their 
rian-era London, where a group of next mission with less effective weapons. In 
I'jg jl ig elite knights fight a centuries-old war addition, getting knocked down in combat 

biJ ^ against sinister threats to the Empire, requires imbibing a resuscitation potion to 

ranging from insurgent rebels to su- recover, followed by mindlessly mashing the 
pernatural half-breed Lycans. As Sir Galahad, players must either X button, which quickly becomes annoying, 
take lead or supporting roles in missions against this ominous The game's stealth moments are among 
threat while using anachronistic steampunk technology and gad- its most enjoyable, as combat encounters 
gets to dispose of enemies and save the day. You'd be forgiven tend to devolve into rapid button-mashery. 

for thinking this sounds more than a little like the setup of Van Galahad moves slowly for the most part, 

Helsing. playing into the game’s deliberate, measured 

The re-lmagined world of late 1800s London Is dreary yet pacing. Quickly tapping the left stick sends 

beautifully designed and begs to be explored. The detailed en- him into a brisk jaunt, which allows for cool, 

virohment is further complemented by a non-intrusive interface, parkour-style movements up walls, across 
where button promptsappearataminimum.Playersare equipped ledges and over crevices. While the player 
with the weapons they'll need going Into any encounter (the C-81 takes up much of the screen during control 
Maschinepistole, in particular, packs a helluva steam-punch) movements, careful consideration has been 
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paid to camera placement, and the overall 
the look of the game is excellent. 

Ready At Dawn poured painstaking detail 
Into creating realistic, believable environ- 
ments lor players to explore and battle. That 
said, at times The Order feels like it rests a 
little too comfortably on the cinematic side 
of the storytelling with Interactive game play 
taking a back seat. Still, it remains a worthy 
first attempt at a PSA title. 


SHAUN KAHON 
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I f s widely accepted that Manfliyrteris one of the best police proce- 
dural thrillers ever made, and yet few movies occupy such an odd 
place In cinema history as Hannibal Lecter’s bIg-screen debut. The 
first of two adaptations of the 1 981 novel Red Dragon by Thomas 
Harris, It was directed by Michael Mann {Thief, The Keep. Miami Vic&, re- 
leased with a pedestrian title and years later remade under Its 
original title with Anthony Hopkins reprising his most famous 
role as everyone’s favourite Iconic (and laconic) cannibal. 

The novel sold well but never scaled the monster bestseller 
heights of its sequel, The Siience of the Lambe, similarly, 

Mann's film garnered some critical and financial success but 
was barely a blip on the pop culture radar compared to the 
multiple-Oscar-winnIng blockbuster and Instant classic that 
Jonathan Demme’s S/fence would become a few years later. 

Whaf s beyond dispute Is the influence Manhunter had - 
and continuesto exert today- on both horror and crime drama 
on screens big and small. We tend to think of Siience as the 
f Im that brought criminal profiling and 
behavioural science to prominence 
in popular culture, but it was Man- 
huntefs moderate early suocess and 
subsequent burgeoning cult status 
that helped spawn the likes of Se7en, 

Nattevagten, Law& Order, The X Flies 
and CSI. 

Future CSi star William Petersen 
plays Manhunlehs protagonist Will 
Graham, a criminal profiler whose em- 
pathlc talents border on the psychic, 
a most reluctant hero whose uncanny 
ability to crawl Inside the psyche of the 
killers he tracks has driven him to the 
brink of madness. Similarly, it’s easy 

to see how Manhunter planted the forensics seed currently sprouting In 
TV’s Hannibai, a large portion of which Is focused on the investigation of 
horrific serial killer crime scenes and the toll they take on Graham. 

Ultimately, the most common debate over Manhunter isn't about whether 
or not if s a good film, but rather why. Mann's director/producer trademark 
are unmistakeable here, and yet the tacky aesthetic of Miami f/ce only spo- 
radically rears Its mulleted head (a suit without socks here, a calculated 
five-o’clock shadow there). Overall, the filmmaker took what could’ve been 
a considerably pulpier tale and elevated Into an operatic game of cat- 
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and-mouse that relies on some unforgettable performances. 


Granted, Manhunter's main villain may be less complex than Si- 
I, but he’s every bit as savage and compelling. 
Tom Noonan (Trie Afo/rsferSpusifl plays Francis Dolarhyde 


(dubbed “the Tooth Fairy" by the media), a lumbering film lab employee 
who murders entire families and is targeting a third as the FBI races against 
time to Identify and stop him. Outwardly, he’s a painfully shy and socially 
awkward gentle giant who would easily elicit our sympathy had we no Idea 
of his crimes: Noonan’s performance Is rightfully regarded as superior to 
Ralph Fiennes’ turn in Red Dragon. 

Furthermore, as Hannibal would be a much tamer beast 
without Brian Reitzell’s much lauded score driving the action, 
for Manhunter Mann used his soundtrack to set his protago- 
nist and antagonist on harrowing collision course. Manhunt- 
efs score Is a child of Its time, featuring Inspired choices from 
Shriekback and Kitaro, with the bulk of the background score 
provided by the Reds. The sequence widely considered the 
film’s cornerstone is the climactic showdown between killer 
and cops, presented In what was then cutting-edge music 
video style with Iron Butterfly’s psychedelic classic "In-A- 
Gadda-Da-VIda.” The similarities between this sequence and 
Hannlbafs Season Two finale - both 
featuring an agonizing ramp-up to- 
ward an explosion of violence In a 
kitchen -are striking. 

But what of Lecter? In Manhunter. 
Hannibal (Inexplicably rechristened 
"Lecktor") was a more-or-less blank 
slate for actor Brian Cox. To say Hop- 
kins made the role his own is a co- 
lossal understatement, but the germ 
of Cox’s performance Is very pres- 
ent. In Manhunter we know Lecter 
as a charming, cultured and brilliant 
- and now incarcerated - psychotic 
but we are told nothing of his pen- 
chant for cannibalism. Cox, already an 
award-winning television actor and respected Shakespearean stage per- 
former at the time, based his performance on real-life Scottish serial killer 
Peter Manuel, and presented Hannibal as the tightly-colled predator we can 
easily recognize. 

His Incarceration, secure as it may be, only drives home the Idea that he 
can be contained but never controlled: the silcked-back hair, Impeccably 
neat appearance and general economy of movement give him a reptilian 
aspect that Is now familiar to us in rts similarity to Hopkins’ Lecter. Mads 
MIkkelsen’s performance in the television series amplifies and Inten- 
sifies these qualities. But MIkkelsen Is just the latest part of a serial •y. 



killer mythology that got its pop-culture sea-legs In the defining 
cinema of Michael Mann. ^ ' 

JOHNW.BOWEH 
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